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Practical, as well Vocal as Inftrumental, teaching all the Rudiments of Mufic in a 
plain, familiar, and concife Method 5 with proper and neceflary Directions, (hewing 
how to pitch a Tune concert-pitch, or on its proper Key : Alfo the Art of Composi- 
tion, made cafy by plain and practical Rules, fhewing the Nature of common Cords 
and natural Sixes $ alio of taking in Difcords, with proper Examples, plainly 'demon - 
ftrating how they are to be prepared, "accompanied, and reiblved, according to thorough- 
bafs Rules : Likewife of Fuges, and the Contrivance of a Canon. To which, is added 
a new mufical Dictionary, properly digefted in alphabetical Order, explaining, almoft 
to the meaner!: Capacity, all fuch Terms and Characters as generally occur in Mulic, 
derived from various Languages. 

II. A Set of Services, commonly called Chanting-tunes 5 together with five-and-thirty 
excellent Anthems, .compofed of Soloes, Fuges, and Ch'orufles, feveral of them being 
now' frequently performed in the Cathedral-church of St. Paul, London, his Majefty^s 
Chapel Royal at St. Jameses, and at Weft minfter- abbey, with the greateft Applaufe. 

III. A Set of grave and folemn Pfalm-tunes, both ancient and modern, containing near 
one Hundred different Tunes > properly adapted to the mod felect Portions of the Pfalms 
of David, fome of them being originally compofed for the Cathedral-church of St. Pe- 
ter, in the Cityof Rome, in Italy 5 with a great many new Tunes, cornpofed by fome 
of the raoft eminent Mailers that ever exifted, 

IV. A Set of divine Hymns, fuited to the Feafts and Fafts of the Church of England 5 
with feveral Canons of two, three, and four Parts in one. 

The "Whole compofed, according to the moil authentic Rules, for one, two, three, four, and five 
Voices, and fet in Score, in their proper CHffs and Concert -keys, with the Trillo's marked, and 
the Bafles figured for the Organ : Principally published for the Ufe of all Churches and Chapels, 
in Cities and Towns corporate as well as in Country Villages and Parishes, throughout, his Ma- 
jefty's Dominions of Great Britain, Ireland, and Plantations abroad. 
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I VINE Mufic commenced with the Creation, and muft be 

allowed, by all thofe who pradtifc it, to be the Gift of God 
himfelf, as a true Reprefentation or Admonition of the fweet 
Confent and Harmony, which He of his infinite Wifdom made! 
in the Creation and Adminiftratron of the World, and given to us as a 
temporal Blcffing^ both for his Service, and alfo for our own Delight 
and Recreation ; but as this noble and delightful Art comes fo well re- 
commended to vs^ by the Teftimony we have of it in Holy Scripture i 
and fince moft of our modem Authors have already treated fo fully 
upon the Antiquity and Excellency thereof; I prefume it will not alto- 
gether be inexcufable in me if I do not expatiate any further upon thofe 
Subjects, by reafon I could only repeat their Sentiments in a different 
Way of Expreflion. 

Mufic of all Kinds never was brought to the great Peffedtiotf, of was 
even fo much in Vogue, in this Nation, as rt now is ; that moft noble 
Inftrument, the Organ, having now not only made its moft magnificent 
Appearance in Cathedrals and Churches in L'ondonj and other of 6tir Ci~ 
ties-, but alfo in the Churches in many of our Market-Towns throughout 
this Nation; which is now brought to fiich a great Perfection, that I have 
Jeen fome Advertifements in the News- Papers of Church Organs, of -the 
Machinery Kind, which are fo contrived as to play (having Barrels fitted 
to them for that Purpofe) a Set of Voluntaries, alfo moft of our ancient 
Pfalm-Tunes, with their Givlngs-out and Interludes, &c. which are very 
commodious for Churches in remote Country Places, where an Orgarjift 
is not eafily to be had or maintained, and may alfo be played by a Perfon 
(unfkilled in Mufic) who is only to turn a Winch round, which caufes 
the Barrels to play the Tunes they are fet to ; which Organs alfo gene- 
rally have, or fliould have, a Set of Keys to them, that a Perfon might 
play on them at Pleafure, notwithstanding the Barrels, &V# Chamber- 
Organs pf this Kind are now alfo very much in Vogue, a great many 
Gentlemen having them in their Houfcs, which generally play a Set of 
Concertos and other grand Pieces of Mufic ;' and to thofe, who are dc- 
fi rous of having cither Church or Chamber Organs of any Kind, I 
hereby recommend Mr. Parker, Organ -Builder, at the lower 'End of 
GrayVTnn-Lanc Holjwim, as very. eminent in his Pro k: (lion : There* 
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are alfo Organs of a very fmall Stru£r.ure v commonly called Bok- 
Organs, which are likewife of the Machinery Kind$ and generally 
play a Set of Minuets, Marches, Country Dances,. and other fhort Pieces 
of Mufic, with Barrels as before recited. Some of .thefe Box-Organs 
have four Stops, and fome fix, and may be had of the Organ- Builders^ 
alfo at.moft Mufic* Shops in London, from ten to fourteen Guineas Price; 
they are very much ufed in a great many Gentlemens Houfes in the Coun- 
try inftead of a Violin, when a Mufician is not to be had ; of this Kind, 
as well as of the large Organs, you may have Tunes of your own chufing 
ifet upon the Barrels^ and as many Barrels with different Sets of Tunes;, 
(made to put in and take out alternately) as you pleafe. Next to the 
Organ may very jufrly be reckoned the Harpfichord, (it being played on 
after the' very fame Manner as the Organ) of which A4r. Kirkman's arc 
iaid to be the beftj but are of great Pricey fome Double-Keyed Harp- 
fichords of his. Make have been fold, as I have been informed, for ninety 
Guineas; his Single-Keyed, Ditto, for fifty Guineas; there are very good 
Common Harpfichords to be fold at the :Mufic- Shops for five -and'- twenty 
Quineas each. The Spinnet comes next of courfc, it being of the Harp- 
sichord Kind, but is much more convenient for a fmall Room 5 for it being 
fmaller will therefore ftand in lefs Compafs 5 of which Mr. Hitchcock's and 
Mr. Crang's are faid to be the beft. Mr. Hitchcock and Mf.Crang alfo 
fnake very good Harpfich or ds ; Mr. Crang likewife builds Organs of all 
Kinds ; the Spinnets may alfo be bought at the Murk-Shops.' The 
Guittari 'a very pretty and gentle Inftrumcnt, and now very much in 

Vogue, alfo deferves our Notice here, but it is an Inftrument frioftly for 

Xadies ; they may be bought at the Mufic-Shops from fix to twenty Gui- 
neas Price. TheBafToon being now in great Requeft in many Country 
Churches, I prefume therefore, it will not be improper for me here to 
acquaint my .Reader, that it makes an exceeding-good Addition to the Har- 
mony of a Choir of Singers, where there is no Organ, as mod of -the 
Bafs Notes may be played on it, in the Oclave below the Bafs Voices : 
Tie 6afibon requires a pretty ftrong Breath to blow it, but is not at all 
difficult to learn to pjay upon* all the InflrucYions, belonging- to it, being 
only a Scale of its Notes. The feveral Sorts of fingle Mufical Inftru- 
incnts, fuch as German- Flutes;, Violins, &c. are fo numerous, that it 
would take up too much Room for me here to give yon any further Ac* 
count concerning them, than that they may be bought at the feveral Mufic- 
Shops in London.*^ — -And fuch of my Readers as are difpofed to have" 
Mufical Inftrurnents of any kind, I hereby recommend them to Mr. 
Johnfon, at his Mufic-Shop, the Crown and Harp over-againft Bow-* 
Church Cheapfide, London, who alio fells all the neweft Pieces of Mufic 

as they arc publHhed. 

Having thus far given you a fhort and fuccincl: Account of the Irifiru- 
rncnts of Mufic, I flatter myfelf it will not altogether be ufipleafing t'd 
my candid Reader to give him* in the .next Place, a fmall Account 
of forfje of the nioft eminent Mailers and Profeflbrs of Mufic 3 in which 

AccQunt^ were wo tofearch the Holy Scriptures, we there fliouldfind that 

" Tuba! 
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* l ' Jubal was the Father of all fuch as handle the Harp and Organ, Gen, 
* c iv. 21." And, again, our Royal Pfalmift King' David," pur great: 
Mafter, whom we endeavour to imitate, was not only a Man after God's 
own Heart, but alfo the greateft Promoter of it that ever lived, who 
was feldom met without a Pfalm in his. Mouth, ,or an Inftrument in his 
Hand, But, to come nearer to our own Times, I fhall firft give you fome 
Account of that mod excellent Mafter Signor Corelli, who' was Organ t ft 
to, the Cathedral Church of St. Peter's at Rome,- in Italy, whofe grand 
Concertos are now held in the higheft Efteern by our Mafters here, 
alfo his moft excellent Sonatas, which, it is faid, in their Originals were 
Divine Anthems, and are at this Day performed at Rome, but the Words 
thereof were prohibited by thofe Catholic Powers from being brought 
here; I have alfo a favourite Jigg of this great Man ? s in 'my Study, 
which I have been informed is engraved on his Tomb, J have alfo been 
informed, that Corelli, having heard of the great Fame of our great Mafter 
the late Henry Purcell, Efq; fet out in order to pay Mr, -Pur cell a 
Vifit, but, hearing of Mr. Purcell's Death, as he was on Ship-board, near 
Dover, he returned back without fetting one Foot on Engjifh Ground j 
faying, as Purcell was dead, he had no Bufinefs in England, not with* 
Handing \t muft be conferred there were feveral very, eminent Mafters here \ 
but Purcell being the moft excellent of them all, as was Corelli likewife 
in Italy, made him conclude none worthy his Notice but his Equals. 
To the Memory of our great Mafter, Mr. Purcell, may be (een, in Weft- 
minfter-Abbey, though a fmall, yet an elegant Piece of Work man {hi p^ 
and not unworthy the great Name to whofe Memory it was erecled : 

« Here lies HENRY PURCELL, E% who left this Life, and is 

^ gone to that bleffed Place, where only his Harmony can /be exceeded.'* 
A fhort but comprehenfive Epitaph, fully exprcfling his great Merit. He 
died November 2i, 1605, in his 37th Year. Where alfo is to be feen 
the Monument of Dr. William Crofts, on the Pcdeftal of which, in Bas 
Relievo, is an Organ, and on the Top is a -hand fome JE?,uft of the De- 
ceafed. He was Doctor of Mufic, Mafter of the Children, Grganift and 
Compofer to the Chapel-Royal, and Organift of Weftminfler- Abbey '; 
an admirable Compofer of Church-Mufic ; he died Aug. 14, 1727. In 
•Weftminfler- Abbey alfo may be" feen the Monument of the famous Djr/. 
John Blow ; under his Tomb is a Canon in four Parts, fit to Mirfic ; the 
Enrichments, Cherubs and Flowers ; In the Center is an Englifh In- 
fcription, by which it appears he was Organift, Compofer, and 'Mafter 
of the Children in the Chapel-Royal 35 Years, and Organift to the Abbey 
15 Years ; that he was Scholar to Dr. Chriftopher Gibbons, and Mafte.r 
to the famous Mr. Purcell, and to moft ox the eminent Mafters of his 
"Time; he died Ocl:. r, 1708, in his 60th Year: His mufical Compo- 
sitions (cfpecially his Church-Mufic) are a far nobler Monument to his 
Memory than any other that can be railed to him.— -The late Dr. Thomas 
Tallin, Dr. John Bowland, Dr. John Wilfbn, Dr. William Turner, 
Mr. John Wclldon, Mr. Jeremiah Clarice, who was formerly Organift 
of St, Paul's :; Mr. Rofcingrave, Mr. Moles Snow* Mr. Michael Wife, 
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late Organift of Salifbury Cathedral ; Mr. John Bifhop, late Organift of 
Winchefter Cathedra! ; and feveral others now deceafed, were exceeding 
good Cornpofers of Church-Mufic; as was alfo the late Dr. Maurice 
Greene, who was Organift and Compofer to his Majefty's Chapel- Royal 
at St. James's, alfo Orgoniftof St. Paul's, £9V. whofe forty excellent An- 
thems in Score for ly 2, 3, 4, 5, 6, 7, and 8 Voices, (which were publifhed 
by Mr. Walfh in Catharine*-Street in the Strand, Price Bound 2/. izs. od.) 
.declare him to be an admirable Compofer of Church-Mufic; as was alfo 
the late George Frederic Han dell, Efq; of whofe very extraordinary Ge- 
riius there was a moft furprifing Account publifhed in the Gentleman's 
Magazines for April and May, 1760. His grand Te Deum and Jubi- 
late, as well as his Coronation Anthem, which are generally performed at 
St. Paul's at the Rehearfal, and Mufic, for the Feafts.of the Sons of the 
Clergy annually ; alfo his excellent Oratorios, Concertos, and other ,-of 
his Compofitions; proved him to be the' moft excellent Compofer of 
Mufic in the whole World. Amongft this Clafs of the moft eminent 
Mafters and Cornpofers of Mufic may very juftly.be accounted Dr. Pepufch, 
Dr. Boyce, Dr. Naires, Dr. Arne, Dr. Hayes of Oxford, Dr. Randall 
of Cambridge, Mr. Travers, Mr. Stanley, the ingenious Mr. Avifon, 
Mr. Felton, Mr. Alcock, Signor Hafle, Jig. Pafquali, Monfieur Lully, 
whofe favourite Minuets are held in high Efteem j Monf. Rameau, Mr. 
JBroderip, arid a great many others, excellent Mafters andVProfeftbrs of 
Mufic, which would be too numerous for me to give you an Account cf 
here ; I fhall therefore now proceed to thofe whom I fhall rank of the 
riext Clafs of mufical Profeftbrs, that were fome of the moft eminent 
Cornpofers and Publishers of Pfalmody, m%, the late Mr. John PJayford, 
who was Statipner and Bookfeller in the Temple, alfo Clerk to the Tem- 
ple Church, whofe excellent Introduction to the Skill of Mufic, alfo his 
excellent JBook of Pfalm-rTunes, in three Parts, (of which there is lately 
publifhed a 20th pditjon, with three excellent Anthems and other Ad- 
ditions by Mr. Jofeph Fox, Parifh-Clerk to St. Margaret's Church Weft- 
jninfter) are i'o well known in rnpft Places, that it would be need- 
Jefs for me to give any further Account concerning him. - The late Mr. 
Thomas Ravenfcroft, who publifhed the ancient Pfalm-Tunes in four 
Parts, was alfo a very eminent Mafter of Mufic : The late Reverend 
Mr. John Chetham, Mr. James Green, Mr. Ifrael Holdroyd, Mr. Robert 
JJarbcr, Mr. Michael Broom, Mr. Jofeph Needham, Mr. John Birch, 
Mr. John Church, Mr. John Buckenharn, Mr. Benjamin Smith, Mr. 

William Cr'ifp, Mr. John Hill, Mr. William Knapp, Mr. Uriah Da- 
venport have all of them publifhed very good Collections of Church- 
Mufic, interfperfed vyith fome of their own ingenious Compofitions. I 
fiave Jikewife been an Eyc-Witnefs to the very great Number of Books 
p( Pfalms and Anthems daily publifhed by other Authors, and, though 
ifome of them are tolerably well done, yet a great many (I am furry 
fo fay it) I coijld have wi/hed, for their own Sakes, they had kept their 
Compofitions to themfelves, and that they never had cxpofed their Tgno- 
fance by exhibiting (heir Compofitions to public Views (hat they had 

• ' foljowpd 
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followed the Art of teaching the Compofitions of their Superiors, Inftead 
of compofing fuch whimfical flighty Pfalm-Tunes (as feveral Authors of 
late have) fmce molt of their Compofitions cannot be reckoned any other 
than an unconnected Jumble of Notes confufedly put together, being 
founded on no mufical Rules, and fo greatly misleading the Ignorant and 
the Unwary, who, being likewife unable to judge of Harmony, thereby 
very often condemn the Compofitions of the moft eminent Mafters, by 
Reafpn, only, that they were beyond their Comprehenfion ; but let fuch 
.Authors, or the Admirers of thefe new-fafhioned fuguing Pfalm-Tunes f 

, ©V* make what Boafts or Brags they pleafe of fuch their Compofitions p 
which, being compofed according to their own Fancies, muft therefore be 
accounted by them moll: excellent; I muft hereby give them to under- 
ftand, that, let their Compofitions be ever fo ingenioufly compofed, (as 
they, very probably, may imagine in their own Conceits they are) they 
fall far fhort of the Beauty and Excellency of Church-Mufic, to what 
is contained in our ancient and other grave and fblcmn Pfalm-Tunes, 

. -whofe well-'chofen and exalted Strains being compofed according to 
Art, by hearing them well performed, we may join with St. Au~ 
guftine, who in his Confeffions, Lib. ix. Chap. 6, thus confefleth to God: 
* c O how I wept at thy- Hymns and Songs! being vehemently moved 
iC with the Voices of thy fweet- founding Church, thofe Voices did pierce 
* c my Ears, and thy Truth diftilled into my Heart, and thereby was 
4C inflamed in me a Love of Piety; the Tears trickled down my Eyes, 
** and with them I was in a happy Condition, Sec" And, to my 

certain Knowledge, plain and folemn Pfalm-Tunes always have, given 
abundantly more Satisfaction to the attentive Audience, and are alfo 
much more proper for that facred Place, for which they are defigned ; 
neither did lever any ways find, that thefe ncw-fafhioned Pfalm-Tunes, 
as I fhall call them, were ever in the leaft pleafing to any Country Con- 
gregation, but very much to the contrary, as I have heard them very 
much difparaged by Numbers of good and credible Perfons that were not 
Judges, and by* thofe alfo that are confefledly Judges of Church-Mufic; 
therefore, my Advice to all judicious Performers is to lay afide all fuch 
Trumpery Compofitions, (for I can call them no other) and makeChoi.cc 
of thofc of the moft eminent Mafters, which will gain them much 

Credit and Efieem.' It has been cuftomary amongft fome of our 

modern Authors, and Country Singing-A'lafters, to put the three upper 
Parts in the G Cliff; and the Reafon for their doing it, as they pretend, 
is, becaufe it is the moft known, and therefore the caficft; but I muft 
Jet them know that the C Cliff is as eafy to.be learnt as the (5- Cliff, 
and ought to be as well undci flood ; is much the propcreft CI i ft' foe 
the Tenors, Contra-Tenors, and all inward Parts in Mufic, and is at this 
J)ay ufed in all our Cathedrals. For the Tenors it is fet on the fourth 
.Line from the Bottom, in Contra-Tenors on the middle Line, and it is 
alfo ufed in the Trebles on the fecond Line from the Bottom in a great 
many Anthems ; and thofe who will give themfejves the Trouble to 

perufe the [ate Dr. Greene's Anthems, will there find it ufed for n 

' great 
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-great many of 'his Trebles, as well Contra-Tenors and Tenors, as alfo- 
in Dr. Crofts's and other Cathedral Anthems. The G Cliff I will allow is 
•the moft proper for Treble Instruments 5 fuch as the Treble Violin, iffc. but 
inChurcn-Mufic i.t is much the beft to fet each Part in its proper Cliffy 
and let me afkj if- it is not as eafy to fing a Tenor or Contra-Tenor in 
the C -Cliff, as fet down, as to fing them in the G Cliff in the Octave 
below, what they are fet in, which they muft do ? And, befides, to fay 
, the G Cliff is the eafieft will be a very bad Argument, for Mufic is given- 
tothe moft Induftrious, and not to the Indolent and Lazy ; therefore, is 
is to be confldered according to the Rules thereof in. all its various- 
Branches, and not in the G Cliff only, for Eafe, which were we to feek, 
it would be eafieft to fing only one Part and. only one Tune, and fo fing 
like the Cuckow. Such Authors I am afhamed off Some of our modern: 
Authors have in their Tripje-Time Pfalm-Tunes placed a whole Bar of 
Rcfts at the End of every Line ; in this Point they are intirely wrong, for 
-the Reft ing or Ceflation of all Parts the Space of a whole -Bar, in fuch- 
Pfalm- Tunes, intirely fpoils the whole Air of the Tune,-' which is. 
never done by any judicious Performers. Where there is an Organ, in 
-flow Common-Time Pfalm-Tunes, there generally is played a (h or t In- 
terlude between, and in fome Churches a Shake only ; but, in Triple- 
Time Pfalm-Tunes, there never is any Interlude played between tbeLines,. 
•nor any Reft made any longer than juft to take Breath ; for a double Bar,, 
•l>eing placed at the End of every Line in Pfalm-Tunes, fignifies juft the 
fame as a Period at the End of a Sentence, that is, juft to take Breath and 
fo proceed ; but, as I have here wrote at my own Peril, I leave it to all to, 
widerftand at their own Pleafure. I am not fo vain as to imagine this 
"Work to be without Faults, nor even fo blind as to efpy none ;- notwith- 
standing the Multitude of Alterations which I have made from a great 
^nany Authors, and alfo fince my former Editions of this Work, I hope^ 
3re not without Amendment, as I have in this Edition made very con-' 
-iiderable Improvements in my Introduction, having laid down therein alt 
the Rudi mental Parts of Mutic in a plain, familiar, and concife Method % 
with proper and neceflary Directions fhewing how to pitch a Tune Con- 
cert-Pitch, or on its proper Key ; which is highly neceffary to be obferved, 
by all Performers, (where there is no Organ) as it will he of fingular 
Vfe and Advantage to the Compafs of the feveral Voices,, which are 
therein very judicioufly con fide red ;, which Metho^of Pitching the Keys, 
hath in many Places been very much wanted and- neglected, and never 
was before explained by any Author extant : To which I have alfo added 
fome general and practical Rules of Cornpofition, fhewing the Nature of- 
common Cords and natural $ixes ; alfo of taking. in Difcords, with proper 
Examples plainly demon ft rating how they are to be prepared, accompa- 
nied, and refolved, according to Thorough Baft Rules ; like wife of Fugues, 
and the Contrivance of a Canon : To which I have alfo added, A F^cw 
Mufical Dictionary, which I have properly digefted in Alphabetical Or- 
der, explaining almoft to the meaneft Capacity all fuch Terms and Cha- 
racters as generally occur in Mufic j derived from various Languages-: I 

have 
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haVe alfo very much amended the whole Work by an additional Numbc* 
of choice and excellent Anthems, the greafeft Part of them being corn- 
poled by feveral eminent, Doctor's and Matters of Mufic, who were Or- 
ganifts to many of our Cathedrals, and fome of them being now fre- 
quently performed at the Cathedral Church of St. Paul's, London; hi* 
Majefty's Chapel-Royal at St. James's, and at Weftminfter- Abbey ; with 
the greateft Applaufe, mm* AntheM XXXII.. for five Voices, cornpofed 
by the late Dr. Thomas Tallis ; Anthem XXXIII. for five Voices, by 
the late Mr. William Bird; and Anthem XXXV. compofed by that 
great Matter the late Henry Purcell, Efq; which may very juftly be filled 
an Anthem of Anthems, being as good an Anthem as ever wad 
compofed. I have likewife been "very careful to collect the very beft of 
grave and folemn Pialrn -Tunes, both ancient and modern, containing 
near one hundred different Tunes, which I have properly adapted to th£ 
moft fe]e£t Portions of the Pfalrns of David. Some of the ancient Tunes* 
viz. the hundreth Pfalm-Tune, &fr. were in their Originals compofed at 
Rome in Italy, but have fince been diverfely altered by a great many of 
our Matters here in England, fome having publifhed th'em in two, others 
in three, and fome in four Parts; which I have here fet all in four Parts* 
with feveral others of later Date, compofed by fome of out greateft 
Matters, vim. St. Anne's Tune by Dr. Crofts, and Hanover Tune by the 
late Mr; Handellj with feveral other Tunes compofed by feveral other 
eminent Matters, and a great many new Tunes of my own compofmg 5 
to which I have added a Set of Divine Hymns fuited to the Feafts and 
Fafts of the Church of England , with feveral Canons of two, three, and 
four Parts. in one. Therefore, upon the whole of this Undertaking, I 
have prefented you with the moft complete Introduction and Mufical 
Dictionary, alfo the very beft and largeft Collection of Anthems, Pfalm- 
Tunes and Hymns, that ever was publifhed of the Kind and .Price; an<J 
lam fully convinced that none can exceed it, the whole Work being com- 
pofed, according to the moft authentic Rules, for one, two, three, fbuiv 
and five Voices ; and all fct in Score, each Part being fet in its own propel 
Cliff, and all the Tunes fct in their proper and Concert Keys. I have alfo" 
marked a great many of the Trillo's, which I prefume will be of great 
Ufe to Learners ; but if I have any ways proved deficient in this refpecSt^ 
by the Omifiion of any, I hope fuch Omiffion will not be thought alto- 
gether unpardonable, fince thofc which are marked will* I prcfumc, be 
iufficient to enable moft Learners to know and find out thofe which are 
omitted, fhould there be any. I have alfo figured the Bafles for the 
Organ, which, I flatter myfeli, will make the whole Work of great Ufe 
to Organilhs, as well Parifh-Cleiks as all Teachers and Scholars, and all 
other Lovers and Practifcts of Divine Mufic whatever. Therefore, thti 
principal Defign of this Unrlci taking is to better improve this excellent 
Part of our Service, to keep up an Uniformity in our Pan'fh Churches.* 
and bring them as much as may be to imitate their Mother Churches the 
Cathedrals j fa that all the Tunes in this Work are compofed as nearly 
«s can be after the Cathedral Manner, and fo well adapted to the Compaffl 

of 
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of the feveral Voices, that all who are capable of Harmony may join in 
this Heavenly Chorus, and '* You n^ Men and Maidens, Old Men and 
« c Children, may praife the Name of the Lord, Pfalm clxviii, Ver. 12." 
This will be a Means to add to the Church daily, and alfo make us glad to 
go into the Houfe of the Lord ; it will ravifli our Hearts with the Harmony 
of God's Love and Goodwefs, whiJft our Voices are joined in his Praifes, 
that, having perfectly learned our Parts here, we may at laft come to join 
-•with the Heavenly Chorus, and ling Hallelujahs to all Eternity* 

lam not fo vain as to flatter myfelf that this Collection is completely: 
perfect; notwithstanding, upon a judicious Examination, (confidering the 
Largenefs of the Undertaking) I hope the Errata will be found but fmall a 
having been careful to have it as correct as in my Power. 

Every Man is pleafed with his own Conceptions, but it is impoilible for 
any Author to deliver that which will pleafe all; but, fince fo large a Num- 
ber as two thoufand Copies of this Work is printed, each Edition will, 
I prefume, thoroughly evince the Ufefulnefs thereof; and, by the great 
Improvements and Additions which I have now made, I hope this fifth 
Edition will be as candidly received as the Former; and, if what I now 
offer to the Public continues to be inftrumental in propagating the Know- 
ledge of this moft excellent Art, of which I profefs myfelf a very great 
Lover, it will give me ample Satisfaction, and with a fecret Complacency 
of Mind I fhall, reflect on what I have done to advance the Praife and 
Glory of that God, who is the Author of Harmony, 

Let every Church give God what Churches owe. 
Sending up Hallelujahs from below. 



Great Warlev, 

July 17, 1761, 
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The G AM U T, or- Scaled/ MUSIC 



G/olr 
Ffeul 
E la 
D lafpl 
C folfa 

Bfabemi 
A I amir e 
G folrei 
F faut 

E lami 



Sol 



D lafolre 
CJotfaut 

B fabetni 

A I amir e 
G folreut 
F faut 
E lami 

D folre 
C faut 
B mi — 
A re 

Gamut' 

FFfaut 




Mi 

La 

Sol 
Fa 



V 

J 



THE Gamut 19 the Ground of all Mufic, whether Vocal or Infirm 
mental; and was compofed (fays Dr. Croxall) by Guido Aretinus, 
an Italian Abbot, about the Year 960, out of a Sapphic Hymn of Pau r 



lus Diaconus, viz. 



Ut-qucant laxis ReHfonarc fibris 
Mi-ra gcflornm Fa-muli tuorum, 
Sol-vc polutis La-biis rcatum. 



/ 



In the foregoing Scale or Gamut are thefe three Characters, viz. 23L- M~~ZZ 

lyluch inuft be undcrflood as the thr<?e fignnl Cliffs. The firft of which is pe- 

B culiar 



♦ ■» 

11 



The- I N T R ODUCTION. 



■*r*» m 



* 



' culfar to the Bafs, and is called the F-faut or F-Cliff, becaufe the Letter F is 
placed on the fame Line with it; its proper Place is on the fourth Line from 
the Bottom, as in the Scale. The fecond is the C-iblraut or C-Cliff, becaufe 
the Letter Cis always bh the fame Line with it, in which is pricked the Te- 
nor, Jpontra- Tenor, and., other inward Parts in IVlufic; it is placed on the 
fourtft' Line from the Bottom in the Tenors, and on the middle Line in the 
Oont'fa Tenors, for the better Convenience of the higher Notes'; But, let it 

^^^im^^PnJ^y.^mIM^ /Ml that Line is C, and the Lines and Spaces, 
both above and below, have their Keys ihifted according to ic." The ihird'ia 
the G*folreut or G-rCIi/F, becaufe the Letter G ,is on the fame Line with it; 
its cohftant Placeis -on the fecond Line from the Bottom, in which is pricked 

. the Treble, or .the higheil Part in Mufic. 






N. B. They are called Cliffs, from Clavis, a Key ; becaufe-they open to us 

the true Meaning of every Leffon ; which, being pricked down with- 
out one of thefe Cliffs at the Beginning, would fignify no more than 
a Parcel of Cyphers in Arithmetic without a Figure b'e fore "them, ' 

m 

I 

And, to prevent any Difficulty concerning the Cliffs, they -are in this Book 
constantly fixed on their proper Lines, as in the following Scale, which fhews 
you how to name your Notes in any Part. 

V 

The GAMUT, divided in Four Parts. 
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E 



T 



3^-a 



^ ^B« 



Sbl, .La, .'Fa,_.Spl, La, . Mi» Fa, Sol, . La, Fa, Sol. 



r ' 






W Sol/' ..La; 'Fa/' Sol, La, 



Mi, 




r» 



Fa, Sol, La, Fa. 




1% So], La, Mu ( 

Tli m 



fbe I N T R 6 D U CTI'ON. 

Thus (lands the Scale in ev'ry Part,. 
And mutt, be learned off By Heart. 






The firfr Thing to be done, in Order to the right Undemanding of Ffalmo- 
dy 9 is to get the Keys (which are feven in Number, viz.*A;B, C, D, E, F, 0)' 
perfectly by Heart, upwards and downwards, as they Hand on their Lfries and* 
Spaces in the Gamut, or Scale of Mu fie : Which Keys are alfo expreilcd by 
feven different Sbunds, as they afcend, viz. -from A to B, is one whole Tone; 
from B to C, is a Semi (or half) Tone; from C to D, a whole Tone'; fvj&m 
D to E, a whole Tone ; from E to F, a Semitone; from F to G, a whole 
Tone j from G to A, a whole Tone, &c. with their Octaves, which being the 
fame over again. 

* 

N. B. That all Notes which afcend above F, which is on the higheft Line 

in the Treble, are called in Alt, as G in Alt, &c. and^all Notes 

which are below Gamut in the Bafs, are called double, as FF> double 

t F, &c. which Notes being chiefly for the Organ, Harpfichoids, &c. " 

The Names and Measures of the Notes and their Rests. 



Semiquaver 1 Demifemicj. 



* 



Semibreve 
I Bar. 



Minim i Crotchet 



Quaver 




Notes, i 

Bells. 

The Semibreve is called the Meafure-Note, and guide th all the reft to a true 
Meafure of Time. Refts are Notes of Silence, which %nify that you xnuft reft 
as long as you would be founding one of thofe Notes which Hand above them, 
and are likewife called by the fame Names, Sem i breve -Ee ft, Minim-Reft, &c. 
But, for the better Explanation of the Length and Proportion .of all the Notes 
now in Ufe, obferve the following Scheme : 

' A Scale of Notes and their Proportions, 



Comm.on Time. 

i 

Semibreve contains 



Minims. . 



Sixteen 



Th'rty-two 




Crotchctr.. 



F<i$vht 



l> 



Quavers* 



c„ 



ocniujuavcTjj 



J 



5 Z 



DenuftniiqiKivcrs. 



In 



I* 



The 



TRODUCiTI ON 



In the foregoing Scale ypu fee the Sefhibreve (or Meafure-Note) includes all 
other leiTer Notes to its Meafure in Proportion, it being fet at the Top $ fo 
that one Minim ;s i of a Semi breve ; one Crotchet but ^ ; one Quaver but •£ ; 
one Semiquaver but 7 ^ ; and one Deroife mi quaver is but 7 Vd Part of a Se- 
mibreve. 



>f 



3 Minims. 3 Crotchets. 



::z:dc 



0" 



3 Semiquavers* 3 Demifemiquavers 





* 
t 




The Dot that is fet on the right Side of thefe Notes is called the Prick of 
Perfection, or Point of Addition, which adds to the Sound of a Note half as 
much more as it was before ; as you may fee, in the above Example, that the 
pricked Semibreve contains three Minims, &c. 

Therefore, unlefs 
Notes,. Time, and Refls 
Are perfect learn 'd by Heart, 
None ever can 
With Pleafure fcan 

True Time in MUSI C's Art. 



Of other Muficol Charact^s, and of their Use. 



V 



3 



4 



S 



6. 



7 



£» 
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A*C 



e 




A Flat. Sharp. Natural. Direft. Hold. Single Bar. Double Bar, 




12. 



Repeat. 



Trill. 




Clofc, 



EXPLANATION, 



1. A Flat caufeth any Note it is fet before (that rifeth a whole Tone) to rife 
but half a Tone, that is, to flat or fink it half a Tone lower than it would 
be without it; and, when it is placed at the Beginning of a Tunc, it alters 
both the Name and Sound of every Note upon the fame Line and Space 
Where it Hands through the whole Tune; it alters the Sound by making it 
half a Note lower than.it was before, (except contradicted by a Natural or 
Sharp) and is called Fa, 

2. A 
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2. A Sharp is quite the reverfe, or contrary to a Flat, its Ufe being to raife? 
: ©r fharp any Note it is let before, half a Tone higher ; and, when it is fet at 
I the Beginning of a Tune, it caufes all thofe Notes on the fa'me Line and Space 
Inhere it Hands, to be founded half a Tone higher through the whole Tune 
! (unlefs contradicted by a Natural or Flat.) 

! N. B. Flats and Sharps are alfo ufed to regulate the Mi, in the Tranfpoil- 
! tion of the Keys, which I fhall treat of more fully hereafter,; and as 

to their EfFetts in Relation to Sound, may eafily'be remembered by 
« thefe Rules, viz. 

Under each Flat the half Note lies, 
And o*er the Sharp the Half doth rife. 

3. A Natural, fo called becaufe it ferves to reduce any^ Note made either 
flat or fharp (by governing the Flats or Sharps at the Beginning of a Tune) 
to its primitive Sound as it Hands in the Gamut, or as it was before thofe Flats 
or Sharps were placed ; the Ufe of the Natural is much more correct, than 
contradicting Flats by Sharps, or Sharps by Flats. 

N. B. When you find either a Flat, Sharp, or Natural placed before any 

particular Note in a Tune, that Flat, Sharp, or Natural fo placed, 
denotes that you fing or play all the fucceeding Not^s in the fame 
Bar, which are on the fame Line or Space where it riands, (provi- 
. ded there be any) flat, fharp, or natural, &c. notwithflanding it is 
placed before only one Note in the Bar. 

4^ A Direct, or Guide, which is fet at the End of the five Lines, when they 
are broke off by the Narrownefs of the Paper, ferves to direct or guide upon 
what Key the firfl Note of the fucceeding Line is placed. 



\ 



$. A Hold, when fet over any Note, that Note mud be held fomewhat long- 
er than its common Meafure. 

6. A Single Bar ferves to divide the Time in Mufic into equal Portions; ac* 

cording to the Meafure Note. 

7. A Double Bar, fignifies the End of a Strain, as a Period does the End of a 
Sentence; but, in Anthems, Songs, or Inflrumental Mufic, it denotes to fing or 
play the Part twice over, before you proceed. 

8. A Repeat, when fet over any Note, fheweth, that from the Note it is fet 
over, to the Double Bar next following, is to be repeated. 

9. A Tye, when drawn over two or more Notes, fignifies, in Vocal Mufic H 
to fing as many Notes as it comprehends to one Syllable and with one Breath. 

to. A Slur, in Vocal Mufic, fignifies a graceful Slurring (or Running) of 
fcverai Notes to one Word or Syllable, frc. 

1 1. A Shake, called a Trill, commonly placed over thofe Notes which are,. 
to be fhaked or graced, 

12. 1 A Clofe is three, four, or more Bars together, always placed, after tha 

lafl Note of a Piece of Mufic, which denotes a Conciufioa. of ajl Parts in 4 
proper Key. 

4 Ta* 
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f id*Cal/le of fever al Moods which' are ufed in Psalmody* and 

' ' j&<ra> /<? fe»/ Time in any of them. , 



Common Time. 
i; A'dagio, very flow." 



Common Time, 



Common Time. 



* 4 



2. Allegro, quick. I 3. Retorted Mood, very quick. 




d, 



u 



d, 



u. 



d, 



u. 



1 * 



^Trif le Time. 
;:_Three to Two,. 



1 



3 



Triple Time. 

Three to Four, 

1 , 2, 5. 



Triple Time. 
Three to Eight. 



~3 



HH2 ~ 



, 1 * 
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This Part of Mufic, called Time, when rightly underftood by the feveral 
Performers, caufes all the Parts to agree one with the other, according to the 

•JDefign of the Compofer. . ^ 

There are feveral Sorts of Time, yet all are deduced from two, that is, 
Common'Time and Triple Time, which "are. mea Aired by either an even-or 
odd Number of Notes, as 4 or 3 ; not always fo many Notes in Number, but 
the Quantity of fuch like Notes to be included in every Ear. 

^•Common Time is meafured by even Numbers, as 2, 4, 8, &c. each Ear in- 
cluding fuch a Quantity of Notes as will amount to the Length of a Semibreve, 
(which'is the Meafure-Note, and guideth all the reft) and is called the whole 
Time or Meafure-Note : But, to give every Note its due Meafure of Time, 
you in u ft ufe a conflant Motion of the Hand or Foot, once, down and once up 
in every Bar, which is what we call Beating of Time. 

• 'The firlt Mood which I (hall fpeak of, in Common Time, is a very flow 
Movement, and is the more fa if the Word Adagio is fet over jt : This Sort of 
Time is generally ufed 111 Coppofitions of plain Counter Point, fuch as moll of 
our ancient Pfalm-Tunes and other grave and folemn Pieces of Church Muficj. 
:ilfo in the graven' Strains in Sonata's, ^c. Every Seiiiii/ieve in this Sort of 
%imo (which is one whole J5ar of Time} is to be founded as !cmg as one. may 
very diftinclly and deliberately count *, 2, 3, 4, according to the flow Motion 
of the Pendulum of a Clock, which beats Seconds ; and" your f Jarid or Foot 
muft'be down while you count !, z, and take it up while you count 3, /\ , in 
every Bar of Time ; fo your Hand or Foot 1.5 j tilt a?* long down as up; for 
whicfi, fee the foregoing Example, where X have placed 1, 2, 3, 4, over the 
Notes, and underneath //for down, and n for up, flvewing when your Hand or 

Foot (houlxl fall or rife, &c. . .. 

The fecond Muxl is meafured according to the firft, as you may fee in the 

Ea ample* but ii half at. quick again, and quite as quick again as the iiril if the 

q Word 
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Word Allegro is fet over it ; and is. generally ufed in Anthems, alfo in lively and 
brifk Strains in* Sonata's, which generally follow the Adagio Strains j alfo gene- 
rally ufed in Concerto s s, $rc, ] '.',-.'■■ 
• The third is what we called Retorted Time, and is very quick, being near 
las quick again as Allegro Time. 'This Sort of Time hath long been ufed in 
.brifk Parts of Anthems, &c. and is' now very much in Requeil among; fc-niej of 
our modern- Authors,- in their rPfalm -Tunes. ' i ' > ; .• ; 3 ; 

It 'is a very brifk and lively Movement, and the Mption very cafy^o be at- 
tained. There is another Mood in Common Time, and is fometimes ufed in 
Pfalmody, it is marked thus -| , and is called Two to Fotif, every Bar including 
two Crotchets, one to be beaten vvirh the Hand or Foot down, and the other 



- -n 



up; and is Tung or. played very quick, " hr i 
Triple Time is me a fu red by odd Numbers, as three Minims, three J Crot- 
chets, three Quavers in a Bar ; which Bar -mull be divided 'into three equal Parts, 
and is meafured by beating the Hand or Foot twice down and <mce up in 
every Bar ; fo that your Hand or Foot is juft as long again down asiip ; as you 
may fee in the foregoing Example, in which the fivi\ Sort of Triple Time is 
called Three to Two, containing three Minims in a Bar, and performed in the 
fame Time as two in Common Time,- two to be fung with the Hand or Foot 
down, and one up; this Sort of Time is often ufed in PfalnvTunes, alfo in 

Anthems, and other Pieces of Mufic. l"~"f* — ► 

The (econd Sort is called Three to Four, containing three Crotchets' tin" -It 
Bar, and is as quick again as that of Three to Two, two Crotchets to be 
fung* with the Hand or Foot "down, and one up. This Sort of Time is fre- 
quently ufed in Anthems, and' often in Tnitru mental Muiic, and for Mi- 
nuets. 

The third Sort is called Three to Eight, containing three Quavers in a Bar, 
and is as quick again as that of Three to Four, two to be fung with the Hand 
or -Foot down, and one up : This Sort of Time is very little ufed in Church. 
Mufic, but frequently in Inltrumental, and often in Minuets. 



A Talk of Nine Instrumental Moods. 

Binary Triples, Six in a Bar, Three down and Three up; 



Six to Four. 



Six to Right. 




i, 



u. 



<3> 



u. 



Six to Sixteen., 
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Triple Time, Nine in a Bar, Six down and Three up. 



Nine to Four. 



nmm 



d, 



d, 



u. 




Nine to Eight. 



I 



Nine to Sixteen. 
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2^': T N T R ODUCTIO N. 

Binary Triples, Twelve in a Bar, Six down and SiV up. 1 



Twelve to Four, 



i 



J 4- 



Twelve to Eight. 



t=4 



d, u. 

Twelve to Sixteen. 





Notes of Syncopation". 

EXAMPLE. 




d, u. d, 



u. 










u. 



<*, 



u. 






u. 



The fame by Notes. 




d, u. d, 



u. 



d, 





d, u. 



Thefe Notes are called Notes of Syncopation, or Driving of Notes, by Rea- 
fon the Bar or beating of Time falls in the Middle, or within fome Part of a 
Sernibrevc, Minim, &c. or when Notes are driven till the Time falls even again ; 
the Hand or Foot being either put down or up while the Note is founding. 

Obferve, that in Common Time the Hand or Foot muft be juft as long, down: 
as up ; and in Triple Time juft as long again down as up ; arid that it mull fall 
in the Beginning of every Bar in all Sorts of Time whatever. 

You will often, and efpccially in Triple Time Pfalm-Tuncs, meet with a 
Double Bar drawn through between two Single Bars, when the Time is im- 
perfect on either Side of the Double Bar, both Bars making but one Bar of 
Time, as in the following 



EXAMPLE S. 



Triple Time* 



i 



Common Time 








: J .fl.U -U 1 — 



u, d, J d, u, d, " u. 




d, «. d,u. 

N. B. When 
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K..B. When you- meet three Quavers with a Figure of Three let over chem> 



thus 




■ 4 



you muft fing them in the fame Time as you do a 



Crotchet. 



Qf Tuning *£<? Voice, <s;zi of the fever al Graces #/£<>/ 

/# Music."' 

The principal Thing to be done, in a Vocal Performance, is to have your 
Voice-as clear as poiTible, giving every Note a clear and dirtinc! Sound ; alfo 
pronouncing your Words in the polked Manner ,- and, making Choice of a 
Perfon well fkilled in Mufic for your Inftrudor, you may firil attempt the fol- 
lowing Le/Ton : . , ( 

*■.-■■# V 

Fhe Eight Notes, afcending and defcending, in the Natural Sharp 



"Treble. 





Key, and in all the Four Cliffs. 



Jt:a:!!:a}: 








z 




Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, fa. 



Contra. 




-eh 



la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, 




Tenor. 




:c 




-0-4- 




s-i-o 




Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, .fa* 



Bafs, 




~&- 





91- 




Iteg 



Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, Ja, fol, fa, la, fol, fa. 




and cxacT; Tuning of this Lcflbn, is to obfervc the two Semitones, 
rs ; that is, from La to Fa, and from Mi to Fa, afcending ; from 



The true 
or half Notes, 
Fa to Mi, and from Fa to La, defcending ; all the reft being whole Tones, 

whofe Order differs according to the Key they arc computed from, 

c • fh 
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Notes, with the true Proof of 
of G, with a floarp Third, and 



Afcendings. 






• F s 1, f 1; f s 1 f, f f; f s 1 f s, f $f f s 1 is 1, f lj 





7ths. I 











^ 



Sths. I 1, 3, 5, 8 
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f s 1 f s 1 m, fm; fslf slmf, f f> f Is f. 



Defcendings. 3ds. [ 



4ths. I 



5ths. I 



6ths; 




f ml, f 1 ; fml s, f s $ fmlsf., f f; fmlsfl, f 1 j 

1, 4, i6, - 0* 






fmlsf Is, f s; fmlsf Is f $ f f; 



fslf. 



Skipping Notes, moving by Leaps. 



3d, 4th, 5th, 6th, 7th, 8th. 



3d, 4th, 5th, 6th, 



7th, 8th; 




F 1, f f, f s, f 1, f rh, f f. f 1, f s, f f, f 1, f s, f £ 



When you have learned thefe Lc/Tons, you may for your next proceed to 
fomc plain and eafy Pfalm-Tune, which is as eafy as any Lofton that can be 
fot you, always obferving the Places of the Semitones, &c. Jt is alio neceftary 
for you to learn the Letters your Notes are on, as well as Sol-fa, &c. which 
will greatly improve your Knowledge in Muftc. 

Of the feveral Graces ufed in Music. 



The firft and 

Shake; that is, 



molt principal Grace, ncceflhry to be learned, is the Trill or 

to move or Jhake your Voice diftinftly on one Syllable the 

\ . > Pittance 
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Diftance of either a whole Tone or a Semitone, always beginning with the 
Note or half Note above, as in the following 



EXAMPLE. 



Trill upon the Whole Note. 



I 



Plain. 




O 



prai 



fe the Lord ; O praife the Lord 



Trill upon the Half Note. 



I 



Plain. 



lr t 




t 



| 






fe the Lord ; ^ O praife the Lord. 



The Method of learning this Trill, is firfl to move flow, then fafter by De- 
grees ; and, by diligent Practice, you will foon gain the Perfe&ion of it. 

The Trill ought to be ufed' on all defcending pricked Notes, and always be- 
fore a Clofe 5" alfo on all defcending fharped Notes, and on all defcending Se- 
mitones ; but (in Pfalmody) none fhorter than Crotchets. 

In Songs and Inftrumental Mufic the Trill is greatly ufed, and generally has 
(/r. ) fet over the Notes which are to be fhaked, for the better Infpe&ion of the 
Performers. And, as this moft delightful Grace is equally ornamental in Pfal- 
mody, I will add another Example, and place (tr.) alfo over the Notes you are 
to fhake ; but, as the Trill is moftly in Ufe in the Trebles and Tenors in 
Church Mufic, an Example in the Treble Cliff may fuffrce. 



As for EXAMPLE. 
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There is another Grace ufed in Mufic, called the Grace of Tranfition j that 
is, to flur or break a Note, to Iweeten the Roughnefs of a Leap, &c. and is 
greatly ufed in fmging Splo Parts in Anthems, &c. but is not fo much required 

C z in 



xSF 



/ 
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in Chorus's; but. I. will here give an Example fomewhat of this Kind, fhewltig 
where it is to be ufed in the feveral Parts- in Pfalmody, ex* gr. 



' r t m 



w The lootb Pfalm Tune in its proper Key of A, Jharp Third* with 

its proper Tranjitions and Graces* Mi.^G,- 



Treble. 



tr. 




Cotttra. 



All Peo—ple that on Earth 



— I 



♦•« 



do 




dwell, ling to the 




tr. 



/;% 



tr. 




4-e- 





Lord with chearful Voice : Him ferve with Fear, his Praife forth 




tell, 



9?-Q 





zcaix: 




Lord with chearful Voice: Him fcrvc with Fear, his Fraifp forth te]\, 








incut*; 
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Of the fevered Keys z/z Music, and bow to iranfpofe any ^une out 

of either of the two Natural Key** by Flats or Sharps > into any other Key m 

In Mufic there are but two natural Keys, viz. C, the fharp and chearful 
Key ; and A, the fiat and melancholy Key ; and to diftinguifh thefe two Keys 
one from the other, is in Refpedt to the Third, Sixth,. and Seventh, above its 
Key 9 which is always the lad Note of the Bafs ; for, jf either the Third, Sixth, 
or Seventh above the laft Note of the Bafs be letter, the Key is -flat ; if greater, 
then it is fharp : And no Tune can be formed on any other Key but C and A, 
without the Help of placing Flats or Sharps at the Beginning of the five Lines, 
which brings the Progreflions of the other Keys to the' fame Effect as the two 
natural Keys ; but the Reafon of the two natural Keys being often tranfpofed 
by either Flats or Sharps, is to bring the fcveral Times, fo tranfpofed, within 
the Cprnpafs of Voices andlnftruments : But I will give you 

An Example of tfre two Natural Key's. ■ 

A, the Natural Flat Key. 
Third, Sixth, and Seventh letter, 





C, the Natural Sharp Key. 
Third, Sixth, and Seventh greater. 





:o3X£zt:: 




Jja, m'h H% f©l* l%» fo> &h 



Fa,, fol, la, fa, fol, la, mi, fa. 



Of Tranjpofition of Keys, 

The fir ft Thing to be done, in Order to the right Undcrftanding of Solfaing, 
5s to find out the Place of the Mi, or Governing- Note ; which done, the Pro- 
greflion of the other Notes might cafily be remembered by thefe Rules, viz. 

Above your Mi, twice Fa, Sol, La, 
^Vnd under Mi, twice La, Sol, Fa, 

^Yftci then comes Mi in either Way, , r 
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How to tranfpofe any Tune out of the two Natural Keys into any other Key, ly Flats. 

Key of A Natural, flat 3d, Mi in B. Key of C Natural, fliarp 3d, Mi in B, 





:q:j:s 

La, mi, fa, fpl, ja, fa, foJ, la, 
Key of D, flat 3d, Mi In E. Q 







Fa, fol, Ja, fa, fol, la, mi, fa. 

r « 

Key of F, fliarp 3d, Mi in E. 








La, mi, fa, foJ, la, fa, fol, la. 
Key of G, flat 3d, Mi in A. 

-eV 

La, mi, fa, fol, la, fa, fol, 
Key of C, flat 3d, Mi jn D. 



La, mi, fa, fol, la, fa, fol, la. 
Key ofF, flat 3d, Mi in G. 







Fa, fol, la, fa, fol, la, mi, fa. 
Key of B flat, fliarp 3d, Mi in A. 





Fa, fol, la, fa, fol, la, mi, fa. 
Key of E flat, fliarp 3d, Mi in D. 



it 




Fa, fol, la, fa, fol, la, mi, fa. 




Key of A flat, fliarp 3d, 



Mi in G 



r r 



La, mi, fa, fol, la, fa, fol, la. 

Key of B flat,- flat 3d, Mi in C. 



La, mi, fa, fol, la, fa, foJ, 3a. 
Key of E flat, flat 3d, Mi in F, . 






Fa, fol, la, fa, fol, la, mi, fa. 

l 

Key of D flat, fliarp 3d, Mi in C. 




Fa, fol, la, fa, fol, la, mi, fa. 



La, mi, fa, fol, la, fa, fol, la. 
By Hats the Mi is driven round, 



Key of G flat, fliarp 3d, Mi in F. 
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Fa, fol, la; fa, fol, la, ml, fa 
Till forc'd in B to keep his Ground. 






La, ml, fa, fol, Fa, fa, fol, la. Fa, fol, la, fa y fol, la, ml, flu 

If that by Flats your Mi you do remove, Set it a 5th below, or .jth abovu. 
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'^ffozv to tranfpofe.any Tune out of the two Natural Keys into any other Key, by Sharps* 



Key of A Natural, Mi in B. 



- 

f 






e 



La, mi, fa, fol, la, fa, fol, la. 
Key ofE, fl^d, MiinF. 








Key of C Natural/ iharp 3d, Mi in B. 





La, mi, fa, fol, la, fa, fol,. l,a. 



Key of B, flat 3d, Mi in C. 





i : e : P-- : f 




q^x 



La, mi, fa, fol, la, fa, fol, la. 
Key of F iharp,- flat 3d, Mi in G. 




j j 



e- 



La, mi, fa, 
Key of C fharp, 



:q: : 



Fa, fol, la, fa, fol, la, mi, fa. 
Key ofG, iharp 3d, Mi in F, 

Fa, fol j la, fa, fol, la, mi, fa. 





Key of D, fharp 3d, Mi in C. 

•--, — ^ j,. 



** ' Mi 

H 



a 




c 



-e- 





Fa, fol, la, fa, fol, la, mi, fa. 
Key of A,, fharp 3d, Mi in G. 

^tzilqzd lTz^i.oZQL e 





fol, la, fa, fol, la. 
flat 3d, Mi in D. 

. e 

Dl; 




QI§ 
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Fa, fol, la, fa, fol, la, mi, fa. 



Key of E, fharp 3d, Mi in D. 



6£#fz:b 




La, mi, fa, fol, la, fa, fol, la. 
Key of G fharp, flat 3d, Mi in A. 

.^z:|zzq:idzzj:i-zst:an 






La, mi, fa, fol, la, fa, fol, la. 
Key of D fliarp, flat 3d, Mi in E. 



Fa, fol, 




-IC 




la, fa, fol, la, mi, fa. 




Key of B, fliarp 3d, Mi in A. Q 










C 




Fa, fol, la, fa, fol, la, mi, fa 
Key of F fharp, fliarp 3d, Mi in E. 



"O" 

La, mi, fa, fol, la, fa, fol, la. 







By Sharps the Mi's led thro' the Keys, 

^ iff -jgW " ' 3 




XyW. 

Fa, fol, la, fa, fol, la, mi, fa. 



La, mi, fa, fol, In, fa, fol, la. 



Till brought home to its proper Place 

lh**Z~l \ft^® /v ~ e ~ 

r ipfli.|-j v~QlP 




3- 
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Fa, fol, la, fa, fol, la, mi, fa, 



When that by Sharps you do remove your Mi, 
A Fourth above, or Fifth below mull be. 
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By the foregoing Examples you fee how any Tune may be fcranfpofed info 
any of the artificial Keys, by either Flats or Sharps, whofe Progreilion, by the 
Help of thofe Flats and Sharps, are made to the fame EfFecl as the two Natural 
Keys ; but you are not confined to the Solfaing of them all, fo that you do but 
obferve the Places of the Semitones or half Notes. When you have found 
your Mi, they may be ea/ily remembered by thefe Rules ; 

In evVy Oftave 
Two half Notes we have, 
Both riiing from Fa, 
From Mi, and from La. 



Of Intonation, or DireSlions how to pitch a Time Concert-Pitchy 

or in its proper Key, 

Unlefs a Tune is pitched on its proper Key, that all the Voices may perform 
their Parts clear and ftrong, neither too high nor yet too low, it never can 
give any Delight to the Performers or Audience ; which cannot regularly be 
done (where there is no Organ) without a Concert Pitch-pipe, or fome Concert 
Inftrument of Mqiic, fuch as a Concert-Flute, German-Flute, &c. and, as all 
Tunes which being fet in their Concert Keys (as are all in this Book), are al- 
ways played on the Organ, Harpfichord, and all other Intfruments, in the fame 
Keys they are fet in ; fo it is highly neceflary that they are likewife fung in the 
fame Keys they are fet in, when, fet Concert- Pitch, which all Tunes ought to 
be, and are in this Book. But I will give you 

An Example of fuch Keys as are neceffary to he ufed ; all the others 



bei7ig fuperfiuous, and are feldom ufed. 



xft, 



2d, 



3d, 4th, 5th. 

Key of A Natural, I Key of D, ' | Key of G, f Key of C, J Key of E, 
Flat Third.. J Flat Third, j Fiat Third. J Flat Third. J Flat Third. 






ZZOZ- 
Mi in B. 



~E>t 



■0- 



■# 



e- 




Mi in E. 



Mi in A. 



Mi in D. 



1 J*. 

Key of C Natural, 
Sharp 3d. 



zuz 

Mi in B. 



2d, 3d, 

Key ofF, I Key of B flat, 
Sharp 3d. j Sharp 3d. 



4**u 

Key of G, 

Sharp 3d. 



?th, 

Key of D, 
Sharp 3d. 



e 

Mi in F. 

6th. 

Key of A, 

Sharp 3d. 




j Mi iii E. J Mi in A. | Mi in F. J Mi in C. | Mi in G. 



The firft Key in this Example is of A Natural, with aflat Third ; it is a very 
pleafant Key, and for Example thereof ice Crowle Tune, &c. The fecond is 
the Key of D, flat Third, and is made Ufc of for fuch Tunes where the Pa 



arts 




above 
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''* afeovft the Key ; but this, being a very dull Key, is very little ufed in this 
Book, as I prefer the Key of A Natural much before it. The fourth is rhe 
■ijCey of C, Vvith a fiat Third, and ufed when the Parts lie. low, as in the 720I 
'•fpfalm Anthem. The fifth is the Key of E, flat Third, and ufed when the 
^f Parts lie high, as in the Hymn for Whitfunday. 

I Thefe being mofl of the flat Keys which are now in Ufe (whofe Progrefllong 
^are.according to tke Key of A Natural) I will alfo give you fome Defcription of 
iffuch ftiarp Keys as are principally made Ufe of, whofe Prpgrefftons are to the 
liarrie EffecT: as C Natural. The firfl; Key is C Natural, /harp Third, and is a 
! fprightly Key, and ufed for fuch Tunes as St. James's, &c- The fecond is the 
j Key of F, fharp Third, and ufed when the Parts lie high, as in the 81ft Pfalm, 
I St. David's Tune, &c. The third is the Key of B flat, fharp Third, and is the 
proper Key for the 104th Pfalm Tune. The fourth is trie Key of G, fharp 
Third, and ufed for fuch Tunes as the 8th Pfalm, &c. and is a Key very well 
known by. .mofl Performers, and is frequently ufed. The fifth is the Key of 
X), fharp Third, and ufed when the Parts lie high, as in the 98th Pfalm Tune, 
Sec, and is more fprightly than the Key of C, and is alfo much in Requeft 
amongft Our Inftrurnental Performers, The fjxth is the Key of A$ fharp Third, 
and is more fprightly than the Key of G, and -is alfo the proper Key for Can- 
terbury Tune, and the old 100th Pfalm Tune. Now the firft Thing to be 
done, in Regard to the Pitching of the above-mentioned Keys (where there is no 
Organ) will be to provide yourfelf with a Concert Pitch-Pipe, which are to be 
had at moll Mufic Shops in London, for about 2 s. 6 d; each. Having procured 
one of thefe Initruments, your will find marked upon Pewter, Cut the itegiiter 
or Slider belonging to it, all the feveral Semitones included in an O clave* 

1 
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Js for EXAMPLE. 
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By fettlng the Regifler, that is, by drawing that Letter which your Tunc is 
anfpofed in, fo as the Line or Stroke where ic ih 



itands (which is drawn acrof? 



cgiiter) correfponds with the Foot of the Pipe, and by blowing gently 
/ill have the true Sound of the Key which you have fet in order to pitch ; 

. if 1 -. o /*. rt-i •. •„ tU,. ir „r •-» *u — j- - ..* -1... 
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you wi — — — -..-, — j ~_ - -~ r , 

as for Example, Suppofe your Tunc is in the Key of G, then draw out the 
Letter G; if in A f then draw out A, &c» and blow as above directed. 

N. JJ. Whereas feveral Tunes which are in G, C, D, &c. in which the 
Tenors begin a Fourth below the Key, in fuch Cafes the Key-Note of the? 
Tune mult be given to the Choir, and the Tenor, and all the other Parts roufi 
take their Pitches from the find Key-Mote, tiiat is, to fall a Fourth, &c, from, 
the faid Key- Note fo given to the Choir. It is highly neceifary at all Times, 
in Pnictifing, Sec, that the Tiines are aUv.iyj-, pitciied in their proper Keys, 
>vhich will be of great Advunuige to learners, by giving thern the true Sound 
if a Key, &c. li probably may ha argued by ionic, that ihi-s Method of 
•'itching the Key* might i» ionic die; he incoiifiileiii with tin; Caniptiis of the 

£J feveral 
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feveral Voices ; to which I anfwer, that for the Compafs of the Voices thfa 
Method of Pitching the Keys is principally deflgned. All the Tunes in this 
Edition, and likewife in my Leicefterfhire Harmony, are properly adapted to 
the Compafs of the Voices, and are alfo in what may properly be called their 
proper and Concert Keys. 

* * ** 

' P 

i 

Of Practical Mvsic y containing fome general Rules of Com- 



pofit. 



Compojition of 
of a Canon, according to the moll am 



Mufic is an Art of exprefling perfecl Harmony, either by Voice or'Inftru- 
ment j which Harmony arifeth from well-taken Concord* and Difcords. 

In the Gamut there are feven Notes, viz. G, A, B, C, D, E, F, the 
Eighths being the fame in Nature of Sound ; of thefe feven, fome are called 
Cords or Concords, and others Difcords. Concords are either perfect or im- 
perfect : The perfect Concords are the Fifth and Eighth 5 the imperfect Con- 
cords are the Third, Fourth, and Sixth. 

Difcords are the Second, the Tritone or (harp Fourth, the flat Fifth, the 
(harp Seventh and Ninth ; notwithftanding the Second and Ninth are the fame 
Thing, yet their Accompanyments are very different. 

Common Cords are the Third, Fifth, and Eighth. There are two Sorts of 
Thirds and Sixes, viz. flat and fharp: A flat Third contains three Semitones, 
a fiiarp Third four ; a flat Sixth contains eight Semitones, a fharp Sixth nine, 

CONCORDS. 




Unifon, -B 3d, «jf/ 3 d, 4 th, 5th, £ 6th, $ 6th, 8th. 2d, «jjr 4 th, fe 5 th, 7th, 9th, 



of the perfect and imperfeSJ C< 

with their Octaves. 






n 

o 



C/J 




o 



o 

p- 

c/5 



9 



3 

9 

00 



o 



o 

CO 



3 



10 



16 1 7 






4 



1 1 



18 



o 



t/3 



5 



12 



l 9 



D 



►0 



n 

o 



CO 



6 



»3 



20 



O 



o 



in 



7 



H 



21 



■*; 



With ! ' 



F 



T > 

L 

,1 



^INTRODUCTION. 



XIX 



With either of the perfeft Cords you may begin or end ; a Piece of Mufic : 
The fame may be done with a Third, which is an imperfect ; but be fure to 

"fcvoid it with the Sixth. . \\ 

'4 Common Cords may be joined to any Note of the Bafs, except the Third 
lind Seventh above the Key-Note in a fharp Key, which naturally require a 
vSixth inftead of a Fifth ; but, in a flat Key, the Sixth is required to the Second 
&nd Seventh above the Key-Note. 

I All extraordinary fharp Notes in the Bafs naturally require Sixes (unlefs in 
feme particular Cafes) by Reafon fuch Sixths are in the fame Relation as iharp 

^Thirds. 

• All natural fharp Notes, in the Bafs, require fiat Thirds, and all natural flat 

(Notes require fharp Thirds. B, E, and A are naturally iharp in an open Key, 

land F, C, and G are naturally fi 



s 

An Example .of Common Corps, alfo Jhewing whets, Sixes, are 

naturally required to be taken in. 



w ■ 




In this Example you fee the three perfect Cprds.may be joined to the Bafs 
at one and the* fame Time; fo that, -in Comporitfoh^ofFour Parts, you may 
take either Third, Fifth, and Eighth, or Eighth, Third, and Fifth, -,or Fifth, 
Eighth, and Third, which matters not, they being all to the fame EfTed:, and 
may be taken either of the feveral Ways* as the Compofer pleafes, fo that you 
do not take two Fifths or two Eighths together, which are not allowed to be 
taken together: You alfo fee, in the above Example, what 'Notes in the Bafs 
that naturally requircrSixes to be joined to the Bafs,-initead of Fifths,- which 
are accompanied with the Third, ' . 



- * 



N, B. Thefe are all the common Cords which can, be ufed ; but they may 

be differently taken in, and tranfpofed to any of the other Keys, as 

Occafion -requires. But I will here fet.down 
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An Example of , the Common Cords, in Four Parts, together, 
with their natural Sixes , to the fame Effeft as the foregoing. 
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I have-ufed the fame Notes in the Bafs in this Example as I did in the for- 
m^r, ahd.-the three upper'Parts contain the fame Cords, &c, notwithflaridirig 
they are hot the fame Notes, and have placed * under thofe Notes which ar£ 
a'Sixth'totheEafs. ' '" •' " - " * " . " 

* * "* v ' * . 

' * ''* fOtf allowed 'Paffages of all Concords, 

When one Part moves and the other Iies ; flill ? thG moving Part rnay move to 

any Concords, thus: " ' ' 



* < 



Tenor jtiovgs. 



Tenor lies /till. 




3-f~©- 



i, 




Bafs lies rtill. 



J3afa moves. 
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Note, 
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When any fmglc Concord or Bifcord is mentioned, 
alio meant. 



their Oclavea arc 
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3^s, 



5ths, 



8ths. 



*j You may take as many 
^Thirds, Fifths, and Eighths 
:$i$.you pleafe, provided botfo 
tParts iVand 5" as thus i ' 





* * 




5ths. 



•Two Fifths may be taken together* both rifing and 
falling, if one be Major and the other Minor, but not 
otherwife ; as thus i ' 



.When two Parts move af~ 
c en ding or descending toge- 
ther, '.they may afcend either 
gradually, or by Intervals. 

If they afcend or defcend 
gradually, they move by 3'ds, 
and you may take as many 
Thirds as you pleafe ; as, 




3 ds - 










e 




3Tou may alfo afcend or 
defcend by Sixes, but take no 
more than two or three Sixes, 
but move by a Fifth and 
Sixth i as, 




5 6 5 6 5 6 $ 6 g 6 5 6 5 





zsfcaxa 




If two Parts afcend by Intervals, then you may move 



From a 




to a 



Third, 

Third, 
Third, 

Third, 



or Sixth 
or Sixth 
or Sixth 

or Sixth 



In the ncx.t Place I will fhew you how the Sixth, the Seventh, fliarp Sixth, 
Sixth- and Fifth, Fifth and Third, and Sixth and Fourth arc admitted into 
Coinpofition in Pfalmody $ as for 

• PAMPLE. 
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EXAMPLE. 



Firil Stave. 



Second Stare 




:l:s:=g:i:&fp:t©; 





e 
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Third Stave. 



Fourth Stave* 




EXPLANATION. 

In the firfl Stave of this Example you fee the fecond Note in the Treble is a 
Sixth to the Bifs, as naturally required to be fo inflead of a Fifth, which you 
fee marked with a 6 over the Bafs, which mult be accompanied with a Third. 
The rlxth Note in the fame Stave is a Seventh to the Bafs, and muft be ac- 
companied with a Third, or Third an4;Fifth, and is refolved into a Fifth, 
which is always accompanied with a Third, or Third and Eighth ; it being a 
Concord, is always accompanied with Concords that have their own common 
Cords, which all Concords have ; and for that Reafon I have not fet them 
down, which would be needlefs, as every Note which is neither Sixth, Fourth, 
or Second, &c. to the Bafs always hath its own common Cord. The third 
Note in the fecond Stave you fee is a natural Sixth, as before ; which refolved 
into a Seventh, which Seventh is refolved into the fliarp Sixth, which are ac- 
companied with the Third ; for which fee the 6Sth Pfalm Tune, fixth Line, 
all Four Parts. In the third Strain, in the foregoing Example, you alfo fee 
ttbe fecond Note requires a natural Sixth to be joined to the Bafs, which is ac- 
companied by a Third ; the third Note is a Sixth, taken in by the Tenor, not 
naturally required, but is accompanied the fame as if naturally required. The 
fourth Note is a 1 $ taken together, and accompanied by the Second ; alfo re- 
folved (as you fee by the 5 tri Note) into the Fifth and fliarp Third ; for Exam- 
ple, in Four Partg., fee the fir ft Line in the 45 th Pfalm, Grayes Tune. In the 
laft Strain, in the foregoing Example, a Sixth is required to the firll Note in 
the Bafs, which is accompanied with the Third ; to the fourth Note in the Bafs 
is the J together, and refolved into the 5, which is never ufed any other Way 
in Pfafmody than as in the Example ; for which, in Four Parts, fee Weilmin- 

ficr Tunc, Jaft Line,* alfo Peterborough Tune, lajft Line, luft Bar but one ; 

the 
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(the 6 taken together, and refolved into |, being always a Preparation for a 
• rClo/e. What I have already fpoken of, in Regard to common Cords, natural 

; Sixes, &c. will, I prefume, be found fufficient, as a Multitude of Examples 
^would rather tend to confound than inftruct ; therefore will give fome ftiort Ac- 
■f count how the Difcords are feverally admitted into Harmony, and alfo how 
^fthey are accompanied. 
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Of taking Discords- 



* -a 



i Difcords, when duly taken, render the Concords more Aveet and delightful,. 
;^?and are admitted into Mufic two feveral Ways, viz. by Pafs and by Way of 
:\ Binding. 



Difcords by Pafs. 



By Way of Binding. 
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By this Example you fee how the Difcords are taken, in between the Con- 
cords, to render them more fweet and graceful ; which are admitted into Mu- 
fic by a certain Rule as well as Concords, and alfo have their Accompany- 
ments as well as common Cords. For, 



When you take in the Second and 
Fourth, they are to be accompanied 
with the Sixth. 

i 

N. B. The Second is only taken in 
when the Bafs is a driving Note. 




The Second and fharp Fourth are 
likewife accompanied with a Sixth : 
This PaiTage happens alfo when the 
Bafs is a driving Note. 




The Second may be accompanied 
v/ith the Fifth and Ninth ; aa 
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The Third and Fourth joined toge- 
ther may be accompanied either with 
a Seventh or with a fharp Sixth : This 
fattage happens when the Bafs af- 
cends by Degrees ; as 





The flat Fifth and Sixth joined to- 
gether mull be accompanied with the 
Third,- as 




The natural Fifth and Sixth joined together muft be accompanied with the 
Third. . 



The extreme fharp Second and 
Fourth muft be accompanied' with a* 
Seventh. 



N. B. This PaiDge is feldom ufed 
but in Order to a Cadence ; as 




The Sixth and Fourth joined together are accompanied two different Ways"; 
if the Bafs defcends by Degrees, they are accompanied with a Second ; but, if 
the Bafs lies ftill, or afcends or defcends by Intervals, they mult be accompa- 
nied with an Eighth, as in this 

EXAMPLE. 
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Examples of taking in Difcords being fo numerous, it would too much fvvell 
the Bulk of this Work ,• I fhall therefore omit giving any more, and iniiead 
thereof give yon fome ncccflary Directions how many Ways the Difcords are 
prepared and rcfolvcd, Bee,, 

, The Seventh and Fifth joined together arc accompanied with the Third : 
Tljiia VnilugG is often ufed before a Cadence, 



The 
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The extreme flat Seventh and flat Fifth joined together, which are never 
jufed but the Note before a Cadence, require a Third to accompany them. 
;i The diarp Seventh, when the, Saw lies ftill, muft be accompanied with the 
^^econd and Fourth : This feldom or never happens in a fharp Key. 

The Ninth refolved into an Eighth mull be accompanied with a Third and 

SBFifth. .-. • ■ m ■ -> 

The Fourth refolved into a Third is always accompanied with a Fifth and 



I 



** Eighth. 
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The Seventh refolved into a Sixth is always accompanied with a Third and 
$ Fifth ; but you leave out the Fifth when you take in the Sixth, 
| The Ninth and Fourth joined together are accompanied with the Fifth, and 
'refolved into the Eighth and Third. 

The Ninth and Seventh joined together muft be accompanied with the 
Third, and refolved into the Sixth and Eighth". 

But, for your better remembering all Sorts of Cords, and al fo what Cords 
they make to any other Note, obferve that a common Cord to any Note makes 
a Second, Fourth, and Seventh to the Second above it ; or a Third, Sixth, 
and Eighth to the Third above it; or a Second, Fifth, and Seventh to fhe 
Sixth above it j or a Second, Fourth, and Sixth to the Seventh above it. 



EXAMPLE. 




In like Manner, obferve what any other Cord to any Note makes to the Se 
cohd, Third, Fourth, &c. above it. 



The 2d and 4th to any Note. | The 7th to any Note, f The 4th and 6th to any Note. 




r tr 



4 
2 

1 * 


7,7 

46 5 6 j 


4 
3 7 ,2 


7 
4 
1 








t 



The 



*£W 



fUeOinSLT. It QiD;UI G T ;II O -J*. 



Jfflm sfit'Sth, and-7th,to.a'ny.No,te; | ■ -.:. The,6tfvtq;m.Y Nptc. ;' ■.,•!•; The 3.di;4tJi,.and.7th toVny 
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"'Tn Order to a better Explanation of the above'ExahipIes, you fee, in the 

^ 7 . . 

frft Example,, that the ! common Cord to C makes a J to D, the^Note above 

it^'airo a Sixth to; E, tlie Third above it; a J to F, the Fourth above it ; 
&j to. G,* the Fifth' above it 5 a'.Seventh to.A, the Sixth above it ; a J to B, 
the' Seventh' above it. '.'In .this Manner obferve trie reft of the Examples, which 
may be tranfpo'fed by Flats or Sharps to any other Xey. •' 
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Of fever al Closes and "Cadences *>/ Music. 

Obfervejthat, whenever you intend a dofe, or Conclufion, the Bafs muft 
eTther "falla Fifth -or' rife, ja Fourth, which are to the fame EfFeft. But I will 
klfo mew you what Clofes are molt proper and natural to each Key, &c/ 



* 

2l&<? proper Closes -/# *? FA?/ i£>y #?<? 



Key. 



5*th above. 



3d above. 




Key, 
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\The\proper s Closes in a fbarp Key. 
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Key. 



';, '5th above. 
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4th aboVe. 



2d above; 




\ m -.N. B. You are not obliged to make Ufc of the fame Notes ns in the above 
fenmplcs; but they. arc the propereft Places for Clofes in both Keys, and alfo 
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-^Example which can De let you. cotnpoution or five, Six, Seven, and Eight 
^jfparts is perfected by> adding *Oclaves>>. the Concords a? ;OccafiPn requires, 
?f which are to the fame Effect, as Four Parts ; for there can be but three Con- 
Icordsjoinedtpthe.Ba^atonce.- Therefore, ;_ , -^ /' _ 
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' : ;" ; If you : erect ten thou fan d Parts, or. mbrey 
-They, 'in EiFecV are but the fame- £s; four/ 

•" : * ! " : the 'Contrivance if &£*&&'' 
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'/h - A Canon is a Fuge fo" bound up or'reltrained that the" fallowing Part pr'Parfs 




r'A CanoIst ofT-bree Parts in-One, in the ztfrbelbw and'±th' adovL 

' * . ' *. ^ _ * 
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Hear mc, Q >- . l»ofd 9 



and let my; i J '.'. Cry 





come to tlfcfc.M'^ 

- ' • f r* f 



Hear me, O . . u< l4>rd, , .and let njy. 



Cry . . rcomc.to. tkec. 
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Hear;me; O. ' JLoi'd/ : ;aii4Uet : my : ' ' ' " Cry r ' i cbmc' to thee.' 
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- The principal Thing to be done, in Order to'-tHe Compdfing bf'Can'ons o'f 
this Nature, is, after you have fet down the beginning Notes of your Fuge, to 
fill up the fecond Bar of the leading Part with fome Note or Notes which may 
agree with that Part which comes in after it, and add the faid Note or Notes 
to each other of the Parts in the fame Manner, 

Then fill up the third Bar of the leading Part with fome Note or Notes 
' which may agree with both the other Parts, Sill adding the faid Note or Notes 
to the other Parts; and thus you are to do from Bar to Bar. 

But, if you perceive that your following Parts begin to run counter one upon 
another by nhefc- additional Notes, you mull then try fome other Way, either 
by putting in a Red, or by altering the Courfe of the Notes of the leading Part ; 
and in this Particular it is that Canon is performed by plain Sight, 

N, B, The Canon ends at the Note under the little Stars, the rcfl being fet 

only to make a Conclufion ; which is done when it is not defigncd for 
the Parts to begin over again, and fo go round without a Conclusion. 

E * Thq 




S$r ; INTRODUCTION. 

The ufaal Method in fetting down phefc Sort of Canons, is only the leading 
£art fet alone, with Marks dircfting where the other Parts come in, as follows 
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A CAKon-in the $tb below- and ^th above. 
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Hear me, O Lord, and let my. Cry come to thee. 



k s 



? *Phe Sorts of Canons are fo various, that it would be endlefc for me to give 
their ^Examples ; therefore I ihall omit Examples, and only mention fome th*t 
are now in/LHe, viz. A Canon in Unifon is when all the Parts begin in one 
Sound, and one Part moves in all the Concords of the Key, till they meet again 
in Uniibn ; fometimes one Part holds the Tone, and fometimes the other : In 
$e. fame Method a Canon is fet to a Ground. — A Canon Refte and Retro ,|s 
fang backwards and forwards, fo that the flrfl Part is fung forwards, while 
the fecond is begun at the End and fung backwards at the fame Time. — A Ca- 
>*6jnJ*ound (or Canon in the Unifon) is compofed in the fame Method, in two, 
three, four, or more Parts, and afterwards all pricked down in one Cliff as one 
Jntire-Tune, and fung round : The firlt Part leads till it goes quite through, 
and.fhe other Parts fall in. behind, one after another, till tliey come to the End, 
in like Manner ; the leading Part ftill beginning again, and alfo all the other 
Parts going round in like Manner. 

: .i^AIfo, there is a Canon called Single Fuge, or Imitation, by Reafon the Parts 
imitate one another. Double Fuge is when feveral Points or Fuges fall in one 
after another. Arfis et The/is is when your-Point rifes in one Part and falls in 
another. Per Augmentation 'is when the Notes of the following Parts are aug- 
mented, or made as long again as the leading Part. Diminution is when the 
Notes of the following Parts are made as quick again as the leading Part. 
Double Defcant is fo contrived, that, in the Replication or Anfwer, the upper 
part may be made Bafs, and the Bafs the upper Part : In the Composition of 
which, you mu ft avoid Fifths as much as poifible, by Reafon, in Reply or An- 
fwer, they will become Fourths, &c. Thefe are mod of the Canons that are 

.now In Ufe j of which y on may find fome of feveral Sorts at the End of this 
JSook. 
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Alphabetical Dictionary, explaining all fucb Latin, 
rffGreek, Itklian, and Freocft Words as generally occur in Mufic. 
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A. 

DAGIO, a very flow Move- 
ment, efpecially if the Word be 
repeated twice over. 
r^ft Bene-Flacito, at Pleafure. 

Accent, a certain Modulation of the 
Sounds, to exprefs the Paffions, el- 
-. ther by a Voice naturally, or arti- 
S ficially by Inftruments. 
Accented Part of a Bar, is the Begin- 
V ning of the firfl: Half, and the Begin- 
'; ning of the latter Half, in Common 
[. Time ; and the Beginning of the 
3 firft Part of a Bar, and the Begin- 
.; ning of the third Part of a Bar, in 
:j Triple Time, the fecond being un- 
accented. 
I Ad Libitum, if you pleafe. 
;AfFetuofo f tenderly. 
| Allegro, very quick. 
[Allegro ma non Preflo, brifk and live- 
ly, but not too fall. 
Allemand, a Sort of grave and folemn 

Mufic in Common Time, 
i Alto Ripieno, the Tenor of the grand 
| Chorus. 

JAndanta, from the Verb Andare, to 
I g°» fignines, efpecially in Thorough 
] Banes, that all the Notes mull be 
5 played equally and diftinftly. 



AS 



Appoggiatura,. is a "Vyord to whic^ the 
Englilh Language has not an Equi- 
valent; it is a Note added by^the 
Singer for the arriving more grace- 
fully to the following Notes, either 
in rifing or falling. Th e French, ex- 

. prefs it by two different Terms, Port 
de VoLx ap4 Appuyer, as the Eng- 
lilh do by a Prepare and a Lead. 
The Word Appoggiatura is. derived 
from Appoggiare, to lean on ; and 
in this Senfe you lean on the firit to 
arrive at the Note intend ed, rifing 
or falling ; and you dwell longer 

. on the Preparation than the Note 
for which the Preparation is made, 
and according to the Value of the 

Note. The fame is a Preparation, 
to a Shake,' or a Beat, from the 
Note below. No Appoggiatura can 
• be made at the Beginning of a Piece : 
, there mud be a Note preceding, from 
whence it leads. The Appoggiatura 
is very much ufed in Songs, Canta- 
ta's, Recitatives, &c. but not much. 
in Church Mufic, and is exprcAed 
by final] intermediate Notes, amend- 
ing and defcending, which are fuper- 
numerary to the Time, as in this 



EXAMPLE. 
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Arfin ct Thenn, or Arfis et Thefts; a 
Part, Point, or Fuge, is faid to move 
fo, when one Point falls in one Part, 
and the fame rifea in another. 



I- 



A Allying, is a Flouriflung before one; 
begins to play, to try if the Inllru- 

xnent be in Tunc. 

I 

B, or 
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or Baflb, Bafs in general. 
• B: C. i Baflb Coritihuo, the Tho- 
rough Bafs for the Organ, Harpfi- 
• chord; and Spinhet. J ' 

Bafs, or Baflbs, the loweft Part in Mu- 
- ^cv which is fet at the Bottom, and 

is the Ground-work of all the reft. 
Binary Meafure,- is a. Meafure where- 
in you beat equally, that is, Com- 
' 'xtioh Tihie; there arealfo fbme Bi- 
-• nary Triples, as -$, §, : &c. •., *-* 
Baflbon' Bafs -Hautboy/ a rriufical Jn- 
•flr'uriient of the Wind Kind, and is 

f * t 

*" very much in Eequeft in many Coun- 

* -try Churches, it 'maki rig ah exceed- 

. 'inggood Addition to the Harmony 

' of a Choir of Singers; ; -'here there is 

* -no Organ : and thePfaJrh'-Tunes and 

■•'•'Anthems may b'e'-pffched as well by a 

J* Ba'flbon as a Pitcft^Bipe' ; it is an In- 

- : jlrument that re quired a pretty ft r oh g 

:•■ Breath, but" f isnot atall'J-rardto learn 

"to pi ay . Th ey a re geh era) I y fold new 

; "'at the<Mufic Shop's- in* .London,, for 

• '- fix 1 Guineas a-piece;; fecond Hand 

'•; all Prices,- fonic'as.chieap as i q.s. 

s Brill an te, r brifk, airy, ; gay; and lively* 
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CADENCE, a Cfefe,- th 
jj < or a 6tram, '• ' ■ ' •■ 



e End 



Canon, "a perpetual Fuge, - • 

Cantata, a Song in ah Opera Stile. 

Canto, the fiWr'TrebleL - 

Cantus, the TrebJe. - * ' - 

Canzone, a Song. - 

Chorus-,' full all Parts. 

Concerto's, Pieces *of Mufic. for Inflru- 

ments. 
Cornet Stop in an Organ, that is, Cor- 

ronet, or Crown-Stop, confiding el-. 

thcr of three or rive, and fomctimes 

feven Ranks of Metal Pipes, 

DA Capo, begin again and end 
with the iirii Strain, 
Do/cant, the Art of conipoilng in feve- 

ral Parts, &c. 
Diapnfon, an Oclave or Eighth. 
Din pa fori Stops, in an Organ, are of 
.twoKinclfi, viz, flopt Diapafon an'd 

3 . ■ 



open Diapafon ; the ftopt Diapaf 

always confifts of Pipes made 

- , /Wfood, the open Diapafon often co 
Ms of Wqod Pipes,, and al fo o/ti 
©fMetd Pipes. - ;; 

N. B; They are called Diapafc 

:""S tops, from their being an Oi 

tave to the Principal. 

Diapente, a Fifth, • 

DiatefTaron, a perfect Fourth . 

Diatonic, that is,* moving by_naturs 

; . Tones and Semitones*. v 

m ¥ 4 + ft 

Diminution; diminifliing,* See} \ 

Ditone, a mar p. Third; 

Dominant* of a Mode, a Con core! tc 

'" the' Final* - ■ '• ■••■■• 
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ECC.H'O, foft, like an Ecchoi 
■Eccho anct Swell; ja. Stopin an 
: Organ, to play foft likeaii Eccho, 
; and ; by fwe]Iing,Tincreafes in Jjqud- 

nefs very much, &fd at' the Pleafurc 
*• of the Organift ! ' •* '*" ■ ' '":''• 
Euphony-, : a* -graceful -Sound; or' a 
*■ fmooth : Pronunciation of the Wofcis. 
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T?ORTE, loud. 



Forte, 8z Piano; lo.ud, and foft. 
-N. B. There are Ha rpfi chords of 
this Kind;'«&cv of about yo 'or 
'' ■" - ' 8o Guineas Price, which play 

Forte and Piano. 
Finis, theEndv 
Flauto, a Flute. 

Fugue,- or Fuge,- to-fly »or chace, Sec, 
1 as \vhen i; two Or more Parts chaca 
' each other in the fame Point. 
Fundamental, that is, the la/l Key- 
Note of the Bafs. 



G 



G. 

A MUT,. the firil Note in the 
Scale of Mufic, alio tnc Scale 
itfelf. 
Gavotta, a Gavot, an Air in Mufic, al- 
ways in Common Time. 
Guida, Index or Direct. 
Gnittura, Guittar, a mufical Inflru- 
.ment of, the String, Kind, and is at 
this Day very much in Kcqucft a- 
mongft Gentlemen and La tikes. 

, \ H. HaU 
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ALLELUJAH.praife the Lord. 
— Harmonia, Harmony, 
rpfichord, a mufical Inftrument^of 
jthe String 'Kind, played on after the 
"ame Manner as. the Organ. Harp- 
ichords never were more in Requeft 
J|than at prefent amongft Gentlemen 
*'J%&n& Ladies ; they are of fever al 
&% Kinds and' Prices, -viz. fingle key'd 
'~{4 Ha rpil chords, new, are made and 
;3fold, according to their Goodnefs, 
^i from 20 or 25 Guineas to 50 Gui- 
' f a neas : Double key'd Harp fi chords 

from 50 to 90 Guineas, &c. 
** v N, B. They may be bought of 

■ their feveral Makers in Town, 
•;; • alfo at moft of the Mufic Shops. 
Hypo, Infra, below. 

Jiypoproflarnbanomenos, the loweft 
y t Sound, &c. 



I. 
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INDEX, the fame as Direcl. 
Interludes, are played on the Or- 
A gan, &c. at the Beginnings or fome- 
i.. times in the IVliddle of a Piece of 

Mufic, before the Voices or Verfes 

.' fall in. 

K. 

KEY, a certain Tone whereunto 
every Compofition ought to be 
. tilled. 

t 

, L. 

LARGO, How. 
Ledger-Lines, • additional Lines 
> added to the Start of the Five Lines, 
either above or below, as Occafion 
requires ' -, 

Lyre, an Harp, ■■< 
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^TV/T E N,,lcfs, not (b much ; as Men 



Force, not fo loud, &c 
tylinutt, a Kind of Dance, always in 
Triple Time. . 



N. 
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NON, not, m Ndn troppo prefto, 
, not too quick, 
Wonupla, a-Jiggi 



O R 

C"N DE, a Kind of Song. 
,J Omnes, all, that is, Chorus, or 
all parts. ... 

Opera, a. Dramatic Poem. 

Oratorio, is a. Sort of fpjritual Opera, 
full of Dialogues, Recitativo T s, Du- 
etto's, Trio's, Ritornello's, Chorus's, 
Sic. The Subject thereof is ufually 
taken from the Scripture, or is the 
Life and Actions of fome Saint,. &c. 
The Mufic for the Oratorio fhould 
be in the fined Tafte, and moll cho- 

■ fen Strains: The Words thereof are 
often in Latin, fometimes in French 
and Italian, and among us even in 

Engliflv. Thefe Oratorio's are great- 
ly ufed at Rome in Time of Lent.;, 
which Time they are generally ufed 
here.. The late George- Frederic 
Handel, Efq; was mdft excellent in 
. Compoiltions of this Kind, feveral 
Oratorio's of his corrpofing" being 
exhibited to a crowded* Audience on 
Wednefday and Friday Nights, du- 
ring Lent, at the Theatre Royal in 
Covent-Garden, London. His grand 

Oratorio, called the Mefliah, is ge^ 

nerally. exhibited juft "before Eafter, 
Organ, the lafgeft and mod harmoni- 
ous Wind Instrument. Church Or- 
gans are fold from 200, 250, or 500, 
to 1000 Guineas Price, &c. accord- 
ing to their Largenefs, Goodnefs, 
and Number of Keys and Stops, &c. 
fome having three or four Seta -of 
'■ Keys, with 2ox>v 25 Stops. Cham- 
ber Organs are made and (bid from 

■ 50 or 100 to 500 Guineas,: &c- 

Some Chamber Organs, have alfo 
Barrels fitted to them, which .phy 
fometimes 20 or 2c*d inherent Tunes. 
I. have alfo Teen fomeAdvertifements 
in the Ncws-papcrsy of Church "Orvo 
gan3 which play a Set of Volunta- 
ries, and 3 11 the ancient Pfalm -Tunes, 
with their Interludes, &rc.' for Country'" 
Churches where an Organift is not 
to be eafily maintained; A great 
many Gentlemen of Jatc have Or- 
gans with Barrels to play any Num- 
ber of Tunes in their Hoti(es ; of 
. -which' I will give fomc Defoription, 

in 



3> E. _ 

in Regard to their Stops, &x. viz 

* An Organ of three Stops contains, 

Fifteenth Treble. 



Fifteenth Bafs. 
Principal Bafs. 



Principal Treble. 

* 

Stop Diapafon B, Stop Diapafon T. 

t 

N. B. The Stops draw out on each 

Side of the Keys, &c. where 

you fee the *, over which 

is wrote their Names for the 

■ Infight of the Organift, &c r 

Organ of ten Stops. 



Vox Humana B. 

* 


Vox Humana T 

» 


t 

Trumpet B. 

* 


Trumpet.T. 

* 


' Fifteenths. 

4t 


Fifteenth T. 

* 


Tierce B. 


x Tierce T. 


Twelfth B. 


' Twelfth T. 


Principal B. 

* 


Principal T. 


Open Diapafon. 

* 


Cornet. 


* 

' Stop Diapafon. 

* 


Sefquialtera. 



There are fevcral other. Stops, as 
Eccho and Swell, Cremona, Farni- 
* ture or Mixture, &c. The general 
Compafs of the Keys of the Organ 
is from Double Gamut to E in 
Alt. which is four Oftaves and a 
Sixth. 

N<, B. The Ioweft Pipe in St. Paul's 
Organ is Double Double C. 
Overtures, Beginnings. 

' P. 

PE R Arfin, Per The/in, Terms in 
Mufic; Per is a Latin Prepofition 
/ignifying by, during ; Arfis and Thc- 
fx$ arc Greek Words, the firft where- 
of fignifies Elevation, the laft, Pofi- 
tioii. Per Tljefin then fignifies, in 
beating, during the Fall of the Hand 



R E 

for the firft Part of the Bar ; and Per 
Arfin during the Rife of the Hand, 
or the iaft'Part of the Bar, which in 
. Common Time is equal, and in Tri. 
pie Time unequal. ■ ASong, Coun. 
terpoint, or Fuge, &cl' is faidto.be 
Per Thefin, when the Notes defcend 
from acute to grave; and, on the 
contrary, that they are Per Thefin- 
when the Notes afcend from grave 
to acute. 

Piano, foft and fweef, -like an Eccho. > 

Pianiflimo, very foft, and fo as the: 
Sound may feem at a great Di fiance, 
and almoft loft in the Air. 

Prelude, an extempore Air, played ei- 
ther before or in the Middle of a 

. Piece of Mufic, and fometimes at 
the End. 

Prefto, quick. 

Pfalmody, the Art or Knowlecfge of 
finging of Pfalms. , 

OUARTA, four Parts. 
Quavering, the Art of trilling,; 
fhaking, or running a Divifion with; 

the Voice. ' ': 

Quinque, five Parts. 



R. 

RECITATIVE Mufic, a Sort of 
finging that comes near to the 
plain Pronunciation of the Words: 
After this Manner the dramatic Po- 
ems are rehearfedon the Stage. 
Rehcarfal, an EfTay or Experiment of 
fo me Composition, made in private 
Practice, &c. The Rehearfal of the 
Mufic for the Feaft of the Sons of 
the Clergy, at the Cathedral Church 
of St. Paul's, London, is generally 
on the Tuefday in the fecond Week 
after Eafler every Year, and the Mu- 
fic, and ' FeafiVDay is on thcThurf- 
day following; this is one of the 
grand eft Performances of Church 
Mufic in the whole World ; the vo- 
cal Performers confiding of the Gen- 
tlemen of St. Paul's Choir, together 
with the Gentlemen and finging Bo w> 
of hisMajelly's Chapel Royal, alio 

of the Gentlemen, &c. .of vVeftmin- 

flcr 
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y iter Abbey; alfo the celebrated Mr* 

% Ueard, *'&c. The inftrumental,' of 
.. J the Gentlemen of his Majefty VI}an,d 
t.:|S" of M u tic ; co n fi Hi i ng o f a 1 arge *Nu rti r 
?0 ber of Violftis, feveral Violoncello^, 

# Bafs Viols,' Double Bafles/JKettle 
t& Drums, and -Trumpets, alfo Haut- 
)yf boys, B, a (to o n s ,• ac com pan i.e d 1 by t h e 
■'» • 0rgan. , In the Midft of the feveral 
. ) Performers-, fits fome p oft or of Ktfu- 

,* £\c 9 (viz. Dr. Boyce) who beats Time 
to the feveral Performers : The Per- 

< formance confiding generally of Mr. 

r Handel's grand TeDeum and Jubi- 
late, and an Anthem by Dr. Boyce, 
and concluded': by tnat grand! Coro • i 
nation Anthem of Mr. Handel's.- 
Admittance Is generally obtained by 

• - Tickets, &c." and as foon as jtUe Ser- 

vice begins, it is to .be. obtained. by 
giving fometh/mg -towards -.the Cha- 
rity, &c. fuqh as is. 2S..6d, or 
what you pleafe. 

Remiffio, is the Acl of the Voice when 
it defcends from a high Note or 
Sound to a low one, as on the con- 
trary it is called Intentio. 

Ricercata, an Extempore Air, Prelude, 

or Overture, the fame as a Volun- 
tary. 

Ripieno, full. 

Riiornello, a fKort Air or Symphony. 

Rondeaus, Songs or Tunes which end 

with the firft Strain. 
Roulade, a Trilling or Quavering. 



S. 

SACK BUT, a large Trumpet. 
Sciolto, free, at Liberty, Sac. 
Score, the original Draught of the 
Compofition, wherein the feveral 

Parts are diftinclly fcored and mar- 
ked. J 

Semi-diapafon, a defective Oclave, or 
an Octave diminifhed by a Semitone. 

Semitone, half a Tone. 

Semplice, fimple, not doubled, &c. 

ScnfaStromcnto, without Inflruments. 

Screnata, a Concert of Mufic perform- 
ed in the Midft of the Night, or 

Morning early, in the open Air or 
Street. 

Sefquialtcrn, that h, a treble Oftave, 
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■*' of T^vo-and-Twe : ntieth,r£ StopTh 

! an Organ, connfting of fmall metal 
: • Pipes.- • .""• ' ' ' - 1- ' 

Sextuple, a Binary Triple.--- -* -••■ : 

Solo, alone. 

Solo's, Compofitions for one Violin, 

- or one Flute and a Bafs. - * - * • ,.-■ 

•Sonata, a Compofition for Inftru merits 
only. • " : 

•Spin net, a rhufical In uVument played 
on after the Manner of the. Marpfi- 
chord or Organ. 

Staff or Stave, that is five Lines on 
which, with their intermediate Spa- 
ces, the Notes of a Song, or Piece 
,' o f. M ufi c are & ar k e d . 

Stentato, from the Verb £ ten tare, to 
fufrer, :tp. labour, intimates thatyou 
are to take Pains in Singing or Play- 
ing, &c. * " 

StentorpphonicX^be,aa / pe^k;ingTrurn,* 

Stretto, Shortened. . 
Sub, below. ' 
Subito, quick, haftily. 
Supernumerary, added. j 

Supra, above. 

T. 

TACIT, filent, to reft. 
Tertia, three. 
Thorough Bafs, is the Inftrumental 
Bafs, which is figured for the Or- 
gan, &c- 
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Which is to be played thus : 
Thorough Bafs with the Cords, &c» \ 
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rTuttl; all, that is, that all the Parts 
. arc to fing or play together, or to 
make a full Concert, being much 
the fame as Chorus* 

V. 

VI G O JLO S O, Vigorofamente, 
' fignifiesr to play with Vigour, 
. Strength, and Firmnefs. 
Viftaiiiente, or Vifto,- quick, without 

Delay, brifldy. 
Vivace, bri&. 
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Vivaceflimo, a Degree or two quicker 
than Vivace, being much the fame 

* as Allegro. 

Void, turn over. ■ / 

Voluntary, an extempore Air or Pre- 
lude played on the .Organ immedi- 
ately after the Reading Pfalms. 

Vox Humana, Human V oice, alfb a 
Stop in an Organ of Metal Pipes, 
which very much reiembles, when 

played with Judgment, a Human 
Voice. 



ABBREVIATIONS. 
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EX. Gr, (Exempli Gratia) as for 
Example, 
i. e. (id eft) that is. 
N. B. (Nota Bene) note welj. 
P. S. (Poftfcript) after writ. 



EfcTHES I t0 wit - that u t0 fay 

V. (Vide) fee. 

Vide infra, fee below. 

&c (etcetera) and the reft. 
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<7/?£ Order I of Performing" the Divine Service in 
Cathedrals, and Collegiate Chapels, commonly 
r called Chanting-Tunes. 
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%he Confeffidn and Abfoh 
tinned folemn Tone* the P 
Lord's Prayer, thus : 
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Our Father, which art in Heav'n, &c. for e— ver and e—vor. A-men. 
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O Lord, o— pen thou our lips, and our mouth lhall fhew forth thy praife, 
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Choir. 
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O Lord, make • fpeed to favc us : O Lord, make hafte to help us 
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Glo-ry be to the Fa-ther, and to the Son, and to the Ho^ly Ghoft % 
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&c. 
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As ic was in the be-gin-ning, is now, &c. world without end. Amen, 
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Kemie Exult emus. 
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Ocome let u& fiflg unto the Ld, let us, &c, flrength of our falvation. Amen, 
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• -_Q come let us. fag unto the Ld, Jet us, &c. ftrength of our falvation. 



Amen 
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Jgbad to the Points, i. erby obferving to proceed upon 
ine : iarne Key that the Note ftands upon, before &c. be 
the Verfe long orfhort, till you come- to thofe Notes that 
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After the firft Lefibn Te Deum r may/^e fung by the Choir, thus 
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We praife th"eey O GoH, we : 1 acknowledge thee to be the Lord. ; 
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Contra fcf Baffin. 
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All the Earth doth wor-fhip thee, the Fa— ther e-~ver-laft— ing. 
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To thee all Angels cry a-Ioud, the Heav'n, and all the Pow'rs therein. 
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To thee ; Che-ru-bin' and Sc-^ra-phin conrr-ti-nu— al— ly do cry. 
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, Holy, holy, ho — ly, Lor — d God of Sabaoth. Heav'n and earth are 
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• full of theMajefty of thy glory* The glorious Company o f the A— pof 
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The Fa— ther of an in— fi— nite Ma-jef— ty, 
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Thjne honour— a— ble, true, and on \y Son. 
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Thou art the King of Glo-ry, 
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Chrift. Thou art die e-ver-1aft-ing Son 
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the. Fa — then When thou tookeft upon thee to de-li-ver Man, thou 
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didft not ab-hor the Virgin's Womb. When thou hadit o— vercome the 
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Sharpnefs of Death, thou didft open the Kingdom of Heav\n to 
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all Ce-licvers. 
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Thou fit-r-teft at the right Hand of God, in the Glo-ry of the Fa-ther, 
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We believe that 
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therefore pray thee help thy Servants, whom thou haft redeemed with thy 
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precious Blood. Make them to be numbered with thy Saints in Glory ever-r 
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O Lord, fave thy People, and blefs thine" He— ri—tage, 
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Go— vern them and lift them up for 
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Day , by Day 
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e mag-ni— fy thee. And we worftiip thy Name e-vcr 
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World without End. ' Vouchfafc, O Lord, to keep us this Day without Sin. 
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O Lord, have Mer-cy up — on 
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us, have Mer-cy up — on us.' 
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O Lord, let thy Mercy lighten upon us, as our Truft is in thee 
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O Lord, in thee have I .truft-ed, l e t m e ne-ver be confound— ed 
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O Lord, in thee have I truft-ed, let me ne-vcr be confound~-cd. 
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JUBILATE DEO. 



Tenor £sT BaJJus. 
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O be joy-ful in the Lord, all ye Lands, 
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Serve the Lord with Glad -nek, and come be-fore his Prefence with a Song- 
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Be ye fure that the Lord he is Go"d,rit is he that hath made us, and not we ourfelves. 
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We are * his Peo— pie, and the Sheep of his' Paf — ture. 
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O go your Way, &c* 



Thankfgiving, and in-to his Courts with Praife. 
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Be thank— ful un— to him, and fpeak good of his Name 
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For the Lord is gra~cious, and his Mer— cy is e — ver-laft 
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And Jiis Truth en-dur^eth from Ge-ne— ra-tion to Gc—ne— ra- 
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Glo-ry be to. the Farther, and. to the Son, and to the Ho— ly Ghoil. 
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As it was. in the Be-gin-ning, 







is now, and e-ver fhall 
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As it was in the Beginning, is now, and e-ver ^ fhall 
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be, World without End, Amen, A- 




'"«"" ♦ tP~ r*P" 6f P"o 










J 

3 






r* 





c 





■£' 






«~ 



H-e 



men 




e 



-v 



f/\ 






^-^i* 




! 





\ 




B* 







be, World without 

, 6 

E 





m 





$r 







tr* 



End, Amen, A 
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Then follows the Apoftle's Creed, which is Tung by the whole Choir in one 
continued folemn and grave Tone/ upon FclHvals ; Athanafius's Creed is fun? 
in the fame Tune. " " 



After which the 
Prieft fines 
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The Lord be with you 



And with thy Spi-rit. 
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Let us pray. Lord, have Mercy up-on us. Chrift, have Mercy up-on us. 

"Briefly The i&hole Choir in one Tone. 




m=mm=mmmmmB^ 



Lord, have Mercy up-on us 
Prieft. 



Our Father, which art in Heav'n, &c. 

Choir, 
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O Lord, fhew thy 
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Mercy upon us. 
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And grant us thy Sal— va— ti— on. 
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O Lord, fave the King. And merciful-ly hear usi when we call up-on thee. 
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Endue thy MInifters with Righteoufnefs. And make thy chofen People joyful. 
Prieft, Choir. ' Prieft. : 




O Lord, fave thy People. And blefs thine, &c. 
Choir. 



Give Peace, O Lord, &c. 
Prieft. 
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Bccaufc there is no other that fightcth for us, but only thou, G God. O God, make clean, &c. 
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And take not thy ho-ly Spirit from us. 
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The Collects being ended, then followeth the Anthem. - Upon ufual Days 
that the Litany is appointed to be fung, it is by two of the Choir in the Mid- 
dle of the Church, near the Bible Deflc, the whole Choir- anfwering them to 
tfie £rft four Petitions, in the fame Tune and Words. ' ;; 
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O God, the Father of Heaven, have Mercy upon us mi-fe-ra-ble Sinners, 
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